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Dear Readers, 


This issue completes my first year at the helm of the 
good ship DPN. It also completes our transition to a 
full color 66 page magazine. The work has been fun, 
and I have to admit, certainly harder than I expected. 


The new format presents opportunity for dulcimer fans 
with an interest in writing and/or photography. This 

is your magazine and you know best what’s happening 
in your communities. Get involved. Pick up your pens, 
type away at your computers, dust off your digital cam- 
eras and get busy. We want to know what is happening 
in your dulcimer world. We're especially interested in 
great, candid, color photography and stories of new 
players and their accomplishments. 


Send your stories, photographs and suggestions to: 
dpn@dpnews.com. 


Speaking of photographs, be sure you read the note on 
page 3 about next month’s photo-mosaic. 


Dan Landrum 
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First of all, thanks for showing that 
those of us in the bowed dulcimer world 
have a place. Although I have played pri- 
marily mountain dulcimer, when I dis- 
covered the bowed, it was like a whole 
new world had opened up to me. It gives 
me the greatest pleasure to play this in- 
strument. In addition, I want to thank 
you for the ‘new’ magazine and the CDs. 
As I sit here and listen to the first CD 
again, I realize how they have opened 
up music to me I probably would never 
have chosen on my own. Thank you for 
that and may God continually bless your 
work. ‘Our’ music is always a type of re- 
ligious experience for me. Thanks again 
for such a great door of opportunity for 
me and all of my playing friends! 
Sincerely, 

Helen Banks , LA 


I cannot say enough good things about 
your magazine. It has been a wonderful 
inspiration for me. I have been trying to 
learn to play the hammered dulcimer, 
and the CD that was enclosed with the 
magazine has given me an idea of what it 
should and could sound like. 

The best thing is that due to the ar- 
ticle, I think by Mr. Wade, I have em- 
barked on improving my piano playing 
due to the program I purchased on line 
on playpianotoday.com. I thank you all 
for a job extremely well done. 

Francy Garrett, FL 


Best wishes with DPN. The sampler CD 
was terrific. I planned my Christmas gift 
list from it. 

Shayla Rochelle, MI 


You make a truly inspirational and ef- 
ficiently creative team! I will continue to 
sing your praises to all who will let me 
gush on about the new DPNews and the 
brains/boldness under its cover. The 
changes you have made are first-class, 
and somehow I feel like that transfers 
to all of us dulcimerists out here who 
are trying to strum, pick, or hammer- 
on our way into mainstream music. You 
validate and enhance our quest to make 
more sweet music. Meeting you was one 
of the highlights of my summer’s mu- 
sicological journey, and I look forward 
to getting to know you more when our 
paths cross again-and hopefully that will 
be soon! 

Carla Maxwell, TN 


Thank you for providing a free 1-year 
subscription of DPN for our drawing. It 
was won by one of our sponsors, Joyce 
Lewis of Port Allegany, PA. She plays 
a mountain dulcimer and a hammered 
dulcimer. We had a great festival. Our 
DPN ad brought us 2 people from OH 
and 1 from PA. 

Heart of the Alleghenies, PA 


What a pleasant “jolt” I’ve been a fan 
of Maddie’s for many years now and am 
so pleased that you’ve taken over the DPN 
and flown with it. I never gave thought 
to the idea that someone other than 
Maddie would have the DPN, and then 
your first issue arrived. What a beautiful 
result your efforts have created. 
Richard Burnside, VA 


While driving home from Evart | ... 
popped in the DPN sampler disk then 
wished I didn’t have to pull out the CD 
for the title of that song playing. And 
then when I looked in the magazine (it 
was hard, but I did wait until I got home) 
I found a little tear-out card, just what I 
wanted, how cool. The Mode Map was 
wonderful. Talk about my light bulb go- 
ing on. Pairing it with the Dorian mode 
example and explanation by Karen Ash- 
brook took it from theory to concrete. 
Could we have a tune and explanation 
for the other modes in future? Joel Ma- 
bus does something similar with parallel 
scales to show major and minor chords 
and how chord substitutions work, a 
very similar light bulb for me. The info 
that Mark and Chuck shared on technol- 
ogy sources was just what I would have 
requested. I think that best of all was 
that as I thought, It would be really nice 
if ....., there it was in the magazine. So, 
instead of starting with a WOW, I'll end 
with it. WOW, great job, from someone 
who is not easily impressed. 

Pat Harkins, MI 


I really do like the new format. | al- 
ways try to read just a little of my mag- 
azine at a time to savor each thing and 
make it last, but I find that I just start 
reading and do not want to stop. You are 
doing a wonderful job and I appreciate 
all of your efforts. 

Sharon McAuliffe, MI 


I think it can’t get any better and the 
magazine does. Thanks so much for in- 
cluding an insert for the CD. I have been 
copying the list by hand onto the jewel 
case. Not any longer! 

Peggy Spoford-Wallace, NM 


Love your magazine, why not email 
[the expiration] notice and Pay on-line 
(save postage)? 

Cora Schloetzer, KS 


Y’all are doing a great job w/DPN. 
The magazine is catching up to the tre- 
mendous growth and maturing of the 
playing of the instruments. The new lay- 
out, etc, is gorgeous. 

Anita Baker Sherman, TN 


Congratulations! The new DPN is 
wonderful! We enjoy everything about 
it...the great articles and the fine layout. 
The excellent CD adds so much to our 
enjoyment of the new DPN. 

From your friends at Wildwood Mu- 
sic, 

Marty and Don, OH 
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\ X Je’ve all heard the term “un- 
plugged” used to describe 

an acoustic show of some sort. “Un- 
plugged” is a reference to turning 
off the amplification and playing 
acoustic, but what exactly does 
that mean? In this article, I will 
walk you through some of the ins 
and outs of amplifying fretted dul- 
cimer (see page 8 for an article on 
amplifying hammered dulcimer). 

I should start off by saying that this 
is not an article about recording. Record- 
ing is (ideally) done in a quiet, controlled en- 
vironment with high quality and very sensitive 
microphones. What we're talking about, specifi- 
cally, is amplification in live music situations. € 

We're going to look at what those situations might be, | quiet when someone breaks into an 
and explore what sort of amplification might be ideal for a cappella ballad (but I would not 


various scenarios. recommend trying this at your local | 
sports bar). 
Why amplify? Once you've determined that | | 
The answer is not “to be heard,’ but rather “to be heard amplification is the way to go, i .* 
clearly” In most situations, amplification is not really nec- you have basically two op- ss 


essary. Obviously, playing at home or at your club meeting tions: microphones and 
doesn’t require amplification, nor does teaching a work- pickups. 
shop, even a fairly large one. If you or your club is playing 
to a group at an Elderhostel, among friends, or any other 
situation where you have a small rapt audience then ampli- 
fication is probably not necessary, and bringing an amp to 
a jam (although useful at times) is not really cool. 

The need to amplify comes when the audience is larg- 
er—say more than 35 or 40 people—or the room is noisy; 
like a bar, mall, or other public space where people are not ' 
primarily there to hear you. The dulcimer is a quiet and 5 , r.2 
complex instrument, if it becomes hard to hear the tonal 
qualities of the instrument “unplugged’, then it’s time to 2 “J 


plug in. 
The above are rules of thumb, and there are always 
exceptions. For example, some large churches and halls | 
have exemplary acoustics rendering the need for ampli- 
fication moot, and I’ve seen noisy Irish pubs get whisper | | 
| 
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Microphones 

Most of us who have per- 
formed at a dulcimer festival, 
or even a medium size church, 
have seen, and perhaps used, 
microphones. In any quiet situ- 
ation, they offer the most accu- 
rate sound reproduction avail- 
able. The downside is that you 
can’t move around (maybe not 
such an issue for us sit-down- 
and-play dulcimer players), they 
are susceptible to noise from 
the wind (if you are outside) 
and they can feedback. Feed- 
back is a high pitched squeal 
caused when the microphone is 
picking up the signal from the 
PA (Public Address) system and 
sending it back to the PA, which 
is again picked up by the micro- 
phone resulting in the feedback 
loop. Although Jimi Hendrix 
made great music through the 
controlled use of feedback, gen- 
erally it just makes everyone re- 
ally angry. 

To keep this from happen- 
ing, never set the microphones 
farther forward than the speak- 
ers for the PA, and if you’re us- 
ing monitors, make sure the 
side of the microphone you 
talk into is facing completely 
(meaning 180°) away from the 
monitor. 

There are many types of 
microphones that have a va- 
riety of uses in music, science 
and elsewhere. You can go to 
wikipedia for the long boring 
description of how a micro- 
phone works and the different 
kinds. But for live perfor- 
mance, microphones generally 
come in two sorts; dynamic 
and condenser. 


Please do not reprint or redistrib 


This hollow body electric dulcimer (featured 
on our cover), was built by Jerry Cripe of 
Greibhaus Instruments. It features one pi- 
ezo and two magnetic pickups with knobs 
that allow blending between the three. In 


quiet environments, hollow body electric in- 
struments produce enough acoustic tone to 
allow for the use of a regular microphone in 
addition to the pickups. 


“I’ve often noticed large numbers of adolescents being 


dragged along by their parents at dulcimer festivals. It is 
pretty obvious that most of them are not very interested in 


this instrument from “prehistoric times”. The few that can be 


enticed into a conversation usually ask the same question, 


“Have you built any electric guitars?” After several asked the 


same kind of question, my brain finally began working. Per- 


haps if we want to entice young players into the marvels and 


mysteries of the dulcimer, we need to make them electric? 


Everything in their world is instant and electric. If we can 


create an interest with electric instruments, maybe in 


time they will also develop a curiosity about the voice 


and timbre of finely crafted acoustic instruments. We 


must get their attention first. Alas! For me, electric 


dulcimer was born. 


My first instruments were a slab of wood, shaped 


like a dulcimer with a fret board and an electric 


pick-up. They drew a lot of attention which was 
both good and bad. I heard more than a few nega- 
tive comments, like; “That’s not a real dulcimer”, 
“It makes too much noise’, “You can’t play that 
thing here, this festival is for real instruments.’ 
However, I also got a lot of positive comments 
from all ages of people. Surprisingly, most of my 
sales have been to baby boomers who grew up 
with the transition of the guitar to an electric in- 
strument during the 50’s and 60’s. More recently, 
there has been interest from those who want to 
play with a band and now have a convenient way to 


be heard” - Jerry Cripe, 


www.greibhausinstruments.com 


te without permission. Contact dpn@dpnews.com 
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Dynamic microphones are “velocity receivers” that 
work via electromagnetic induction, which in laymen’s 
terms means they don’t do anything until they are hit 
with a signal. Because of this, they are the best to use in 
noisier situations where you need to keep microphones 
close to the instrument. They are robust and less sensitive 
to moisture, which also makes them good for use in a va- 
riety of live situations. The Shure 58 (for voice) and Shure 
57 (for instruments) can usually be had for around $100, 
and are by far the most common types of this micro- 
phone. Most inexpensive microphones are usually cheap 
copies of one of these two microphones. 

Condenser microphones are far more sensitive, and 
usually more expensive than dynamic microphones. They 
often require additional power, either through “phan- 
tom power” (electricity sent from the mixing board) or 
through a battery in the microphone itself. Condenser 
mic’s are very sensitive, prone to feedback, and some can 
be ruined if they get dropped or wet; but they offer a full 
rich sound. Currently the big rage in bluegrass music is 
for all the musicians to huddle around a single condenser 
or ribbon mic. It’s a throwback to the golden days of 
radio, and it looks really cool. In fact a number of won- 
derful sounding, historic recordings have been made this 
way. 

Another microphone possibility is to use a lavaliere 
mic. These are tiny mic’s intended to pick up the sound 
of the human voice while publicly speaking. Chances are 
good that your preacher uses one of these every Sunday. 
Lavaliere mic’s are a bit more rugged than condensers 
(though not indestructible like some dynamic mic’s), yet 
are more sensitive than your common dynamic mic. Al- 
though he offers a variety of amplification options in his 
own dulcimers, Gary Gallier often uses a lavaliere micro- 
phone in concert. He uses a special clip he’s made that 
catches the sound as it leaves the sound hole. He does 
this in part because it allows him to switch instruments 
and maintain consistent amplification, and because he’s 
Gary Gallier. The upshot of lavaliere mic’s is that you can 
do that. The downside is that if you’re not Gary Gallier, it 
can be difficult to get a good sound. It also makes noise 
whenever you move it, and it is prone to feedback. 


Pickups 

If you play in noisy clubs, outdoors, or in situations 
where you need to move around (a la Bing Futch, Rob- 
ert Force, Quintin Stephens and, uh... me), then using a 
pickup is your best bet. Of these, there are three types: 
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magnetic, transducer, and piezo pickup. 

Technically speaking, transducers and piezo (pro- 
nounced pee-EH-zoh) pickups do the same thing; they 
convert vibrations into electromagnetic signals to be 
reproduced as sound at the other end. Basically, they 
work like stethoscopes. Often the term “transducer” is 
used to describe a pickup that is affixed to the body us- 
ing an adhesive or perhaps that blue stuff your kids use 
to hang posters in their rooms. While “piezo pickup” is 
used to describe so-called “under saddle” pickups like 
you would find in a McSpadden or Blue Lion. Now very 
often transducers use “piezo elements” and are also called 
“piezo pickups.’ So while not all “stick on” pickups have 
piezo elements, all under saddle ones do. It can get really 
confusing, and I tend to refer to any stick-on pickup as a 
transducer, and any under saddle pickup as a piezo, it just 
helps me keep it straight in my own head. 

Here’s what you need to know about transducers. 
They are cheap, as little as $20. They can sound good if 
properly applied, but they take a lot of trial and error to 
find that “sweet spot” where it sounds good. It seems 
the amount of time it takes to find this ideal placement 
is equal to the amount of time it takes for the adhesive 
to lose its strength. Be ready with more ‘stickem: Also, 
they are sensitive to body noises (if you tap the body or 
something like that) and if you bump them they make a 
loud, deep “KA-BOOM!” 

Under saddle pickups are great because they are quiet, 
nearly impervious to feedback, consistent, and don’t 
pick up extraneous noises. The downside is that they 
don’t sound even remotely like the instrument they are 
attached to. They have a thin “quacky” sound and lack al- 
most all midrange. However, they were designed to create 
a usable sound through large PA systems (which also have 
no midrange) and as such are a usable tone in those situa- 
tions. Also, soundmen in clubs (or at larger festivals) tend 
to know how to work with this sort of signal and make it 
sound good. 

The last type of pickup we’re discussing here today is 
magnetic pickups. I’ve saved these for last because, as the 
oldest and most common type of pickup, they are actu- 
ally a different animal altogether. As opposed to piezo 
or transducer type pickups, which sense the vibrations 
of the instrument, magnetic pickups are electromag- 
nets that record the vibrations of the strings themselves. 
Magnetic pickups eliminate the need for a tonal chamber 
to amplify the vibration of the strings, which is why most 
electric guitars have no sound box. 
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LL lll of enjoyment & a 
t + 1 . : 
+ “4 life time guarantee. 
| ek 
For a free full color 


brochure call 802-767-3790 
or visit 
www.jeremyseeger.com 


Jeremy Seeger Dulcimers 


PO Box 193, 
Rochester, VT 05767 


Tel: 802-767-3790 


We proudly carry 
Blue Lion & McSpadden Dulcimers 


Dancing to the Spirit of the Wood 
{ unique gallery featuring made-in-the-USA instruments, gifts 
and jewelry for the dulcimer player. 


Monday through Friday, 10 a.m. to 5 p.m.* Saturdays 10 a.m, to 3 p.m 
r ¢ 1 3 
Visit our website for more items - www.dancingtothespiritofthewood.com 


127 Walton Ferry Road * Hendersonville, TN 37075 * 615 824-8680 
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Electromagnetic pickups sound a 
lot different than transducer type pick- 
ups. The sound is midrangy, shallow 
and, well, electric sounding; and the 
pickup itself also changes the sound of 
the instrument significantly. The tones 
created by these pickups are pleasant 
and versatile. Everyone from Joe Pass 
and Les Paul, to Bill Haley and Scotty 
Moore, to Jerry Reed and Chet Atkins, 
to Jimi Hendrix, Jimmy Page and Kurt 
Cobain have coaxed a multitude of 
exotic and exciting sounds from this 
low-fi device. 

As much as has been done by the 
lowly electric pickup, it bears men- 
tioning that electromagnetic pickups 
do not accurately reproduce the sound 
of an acoustic instrument. Instead they 
create a sound that is pleasant, but dis- 
tinctly different than the un-amplified 
tone of the instrument. If you are try- 
ing to reproduce the sound you hear 
on your porch, forget it. Similarly, if 
your style is high-speed droney fiddle 
tunes, a la Don Pedi, this is not the way 
to go. However, more delicate players 
like; Steven K. Smith, Larry Conger, 
Linda Brockington, and Jerry Rockwell 
have made wonderful worlds of music 
using solid and hollow body dulcimers 
with magnetic pickups as their elec- 
tronic conduit. 

So, there you go, my slightly opin- 
ionated overview of dulcimer elec- 
tronics. 

This article is by no means com- 
plete, but hopefully will give you basic 
understanding of what electronics are, 
and how (and when) to use them. In 
a crowded room, yours is the sound I 
hope to hear most clearly. Good luck. 


When Butch Ross first saw bluesman 
John Hammond Jr. play “Ride, Jockey 
Ride” on Austin City Limits, he knew 
he wouldn't be in his stupid new wave 
band much longer, DPN 
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Plugged In 
Part Two: 
Hammered 


Dulcimer 
by Dan Landrum 


l opefully, you've just finished 
reading Butch Ross’s take 


on amplifying mountain dulci- 
mer, which begins on page 4. He 
does a good job of explaining the 
differences between microphone, 
transducer, and piezo pickup sys- 
tems, so I won't rehash the same 
material here. 

lll begin with my conclusion: 
To get the best amplified sound 
out of your hammered dulcimer 
youll need a blended system of 
This 
article won't be suggesting a par- 
ticular one-size-fits-all solution. I 


microphone and _ pickups. 


don’t think such a system exists, 
but I stand ready to hear from 
those whose opinions, and experi- 
ence, differ. I fully expect to hear 


from those who have a completely 
different take on this matter. Af- 
ter all, these are subjective waters 
in which we swim. With that dis- 
claimer in mind, please, let’s dive 


in. 


The Best Seat in the House 
When separated from the audi- 
ence by a stage, you can only hope 
that the speakers are reproducing 
what you, the player, are hearing. 
The only way you can truly hear 
the subtle nuances of a superb 
dulcimer is straight from instru- 


ment to ear. Anything else is com- 
promise. After spending way too 
much money and time (just ask 
my wife) over the years trying to 
find that perfect system, I’ve re- 
signed myself to the compromise. 
I only wish I'd reached this point 
sooner. No system is perfect, but 
with careful placement, you don’t 
have to spend a lot of money to get 
decent amplified sound. 


Piano or Guitar? 

Have you ever stepped onto 
a stage to be greeted by a sound 
person that has never seen a ham- 
mered dulcimer before? A typical, 
and entirely reasonable, first ques- 
tion they ask while holding a mic 
on a stand in one hand is, “Where 
is the sound hole?” The acoustic 
instrument they are probably most 
familiar with is guitar. The answer 
is, there’s not one (your rosettes 
don’t count). Large sound boards 
and percussive attack make ham- 
mered dulcimers more like pia- 
nos than guitars. The ‘front’ of a 
hammered dulcimer is where you 
play it. Mic’ing like a guitar means 
placing a microphone in front of a 
sound hole. Imagine trying to play 
with a microphone between your 
face and the surface of your dul- 
cimer. Since this obviously won't 


work, it might seem reasonable to compromise by just 
moving the microphone off to the side. This is in fact the 
most common way I’ve seen hammered dulcimers mic’d at 
festivals. This is widely accepted, but I cringe sometimes 
when I hear what is coming from the speakers because I 
know these instruments sound better than what the audi- 
ence is hearing. What else can we expect when a micro- 
phone is randomly placed over a weak sounding part of an 
instrument? 

We will all find ourselves in situations where one micro- 
phone and a two minute sound check is all we get. It is your 
job to be prepared by knowing the best possible placement 
for those one microphone situations. Best microphone 
placement cannot be seen, it must be found by listening, 
and it is rarely the same for any two dulcimers. 


Sweet Spots 

A recorder, microphone on a boom stand, and a set of 
headphones are all you need to find the sweet spots on your 
instrument. Simply record the same passage of a typical 
song with the microphone in various positions that don’t 
interfere with your playing. Compare the recordings on the 


best headphones or speakers you can get. 


Divide and Conquer 

Try to come up with at least one good sounding spot 
on each side of the instrument. When confronted with a 
microphone only situation, always politely ask for a sec- 
ond mic’ on a boom stand. Two good quality microphones 
placed over your predetermined sweet spots will almost al- 
ways make your instrument sound better than just one. 


The Rule of Thirds 

If you have the luxury of using two microphones, be care- 
ful to obey the rule of thirds. This audio engineering rule 
states that the distance between two microphones needs 
to be three times the greatest distance of the microphone 
which is farthest from the sound source. Following this 
rule assures that the sound captured by one microphone 
wont interfere with the sound captured by the second. An- 
other way of explaining this is that if the left hand micro- 
phone is 4 inches from the surface of the instrument, then 
the other microphone needs to be at least 12 inches away, 
and no more than 4 inches from the surface. 


Mic’ing The Hand Hole 
People do it all the time, but have you ever really listened 
to the quality of the sound coming from the hole, which is 


Tracition. 
Innovation. 


Excellence 


*, : ° _~ 
Dayidis Dulcimers offers an instrument 
for,every player! Our three complete 
lines of,standard and chromatic dulci- 
Kmers inclide ST he\Grand (The Bill 
~ . ~ ~ ry 
Spence Edition, and The Spinet. The 
Value-priced Spinet modelsare full- 
cio TSS qualify instruments, 


.s 


kes complete with a case, stand: 
Th . 
tuner, hammers, and tuning wrench! 


For More Inrormarion, 
Pease Comract: 
DAVID'S DULCIMERS 
654 Acorn Lane 
Bennington, OK 74723 


Tel: (580) 847-2822 


email: info@ 
davidsdulcimers.com 


* v8 
loexplore alllof our models, visit us 
at www davidsdulcimers.com 


susan trump music 
# VOLUME THREE ® 


MASTERS OF THE 
Mountain Dulcimer 


Play Music for Christmas 


Instrumental solo and ensemble selections from: 


Janita Baker 

Ken Bloom " MasTER 
Linda Brockinton Mountain . 
Sue Carpenter Play Music fo 


s OF THE 
ulcimer 
Christmas 


Sarah Elizabeth 


Steve Eulberg 
Gary Gallier 
Tull Glazener 
Lorraine Hammond 
Lois Hornbostel 
Lorinda Jones 
Beth Lassi & 

Nina Zanetti 
Karen Mueller 
The Nashville Quartet 
Jean Ritchie 
Stephen Seifert 
Maureen Sellers 
David Schnaufer 
Susan Trump 


VOLUMES ONE, Two & THREE 
available from 
Susan Trump Music 
PO Box 313 
Newtonville NY 12128 
www.susantrump.com 
Each $15; plus $2 shipping 
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intended for carrying, in the back of the instrument? 

If you take the time to record your instrument with the 
microphone in multiple positions, you might as well give 
this one a try, too. In my experience, it has never proven 
to be a good choice. This hole is the most convenient place 
to permanently install a microphone which is why many 
builders offer an internal mic’ option in this position. The 
result is better than nothing, but these microphones are 
capturing sound trapped in a box. The instrument’s tone 
comes from outside, not inside the box. 

Convenience is however a big factor. By the time you 
finish reading this article, you may decide that the extra 
wires, battery powered doo-dads, and preparation aren't 
worth the trouble. There are times that I would agree, but 
I make my living playing music and since I’m not much to 
look at, my sound is really all Ihave. It needs to be as good 
as I can make it. 


Microphone Choice 

I know there are going to be some sound engineers that 
cringe when they hear this, but I almost always supply my 
own microphone and boom stand when I’m performing. 
The microphone I generally travel with has unfortunate- 
ly been discontinued, so I guard it with my life. It is an 
AKG C5600 which is a road worthy version of the popular 
AKG C414 studio microphone. If I had to replace it to- 
day, I’d look for another large diaphragm condenser with 
good side axis rejection, which helps it avoid the feedback 
threshold. 

There are certainly less costly alternatives. I think one 
of the best and most overlooked choices are lapel micro- 
phones. They tend to be a little harsh compared to larger 
diaphragm microphones, but their tiny size means they 
can often be creatively mounted on an instrument without 
using a boom stand. Good placement can overcome mi- 
crophone inefficiencies. 


Making Contact 

Microphones, even using two of them, are still a com- 
promise on stage, since they can’t be positioned in the ab- 
solute best place, which is in front of your face. This can be 
overcome in the studio by increasing the input gain to the 
microphone pair, but try this on stage and you'll be quickly 
greeted with feedback. Piezo pickups are relatively hard 
to make feed back since they make direct contact with the 
sound board. 

As I mentioned at the beginning of this article, I believe 
a blended system offers the best compromise. The reason 
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this article discussed microphones first is because having 
found your sweet spots, you can now fill in the holes with 
pickups. 

Listen closely to the recording of your best single mi- 
crophone placement. What is it lacking? Lows, mids, 
highs? Keep this in mind when placing your piezos. 

You'll find the best spots using the same technique you 
did with the microphones. Most piezos, like those sold 
by Pick-Up-The-World or KK Sound, come with a limited 
amount of double sided adhesive. Since you only get one 
shot with this adhesive you may want to do your experi- 
menting with rubber cement. I’ve used rubber cement for 
temporary placement of pickups for years and never had it 
leave a mark on an instrument. You just rub it off and it is 
gone. I generally treat both the surface of the pickup, and 
the place on the soundboard where I intend to stick it. I 
wait a few seconds for both of them to dry and then attach 
the pickup. This is similar to the way you use contact ce- 
ment. Be very careful when you remove the pickup. You 
don’t want to scratch your instrument or damage the pick- 
up by bending it. Use a razor blade to carefully slide under 
the pickup’s edge. After that, they usually pop right off. 

I usually end up using two piezos, one near the lower 
notes and one near the higher notes. The location varies 
from instrument to instrument, but I almost never place 
them nearer than 3 inches or so to the bridges. The closer 
you get to the bridges, the more you emphasize the per- 
cussion of the hammer strike. If you can’t seem to separate 
the best tonal position from too much percussiveness, try 
mounting the pickup using poster putty rather than the 
supplied adhesive. 


Blending 

Let’s say you now have two pickups on your instrument 
which you intend to blend with one microphone. You'll 
need some way to adjust the equalization of each. There 
are a variety of preamps with built-in EQ’s or you can use 
a very small mixer. Companies like Rolls make small 4 
channel battery powered mixers. 

Consider what each pickup or microphone is expected 
to produce and use equalization to help it do its job. A 
typical EQ set up for me would have all the highs rolled off 
my low piezo, all the lows and mids rolled off my high pi- 
ezo, and all the lows rolled off my microphone. Rolling the 
lows off the microphone helps prevent feedback and al- 
lows me to turn the microphone up a bit more which adds 
air to the overall signal and helps overcome the harshness 
of the piezos. By EQ’ing the piezos so they don’t overlap 


tonal frequencies, you help assure that they don’t cancel 
out each other’s signals. The science behind this is similar 
to what happens with microphones and the rule of thirds. 
Only, with pickups, you need to use a phase meter to see 
what is happening where frequencies collide. If you have 
such equipment, then use it. Otherwise, just use the EQ 
setting I described, along with your ears, and you'll be 
O.K. 


Getting To Know You 

If you've made it this far in your setup, you should have 
two pickups attached to your sound board, a microphone 
hovering over one of your sweet spots, and a way of blend- 
ing the signals before sending the sum to an amplifier or 
mixing console. This would logically bring us to a discus- 
sion of speakers and amplifiers, but I’m going to save that 
for another article. 

Try your system out on as many different speaker sys- 
tems as you can. Know how to change your EQ’s in a pinch, 
because what works in one setting may need a little tweak- 
ing in another. For a good general reference on the ins 
and outs of audio, I recommend the Sound Reinforcement 
Handbook published by Yamaha. You'll find it online and 
in many music stores. 

The system I’ve described here is a versatile compro- 
mise that I’ve installed many times on my own instru- 
ments as well as the instruments of others. I’ve used it 
in just about every conceivable setting, from churches to 
arenas and large outdoor venues. Is it perfect? Nope. But 
I’ve found it to be a good compromise. Nothing beats the 
way my instrument sounds when I’m playing un-amplified 
on my back porch. This system does a good job when it 
is time to go out and play, and I’m confident that the audi- 
ence hears what I want them to hear. 

If you put any of these ideas into action let me know. I’d 
also like to hear about approaches that are radically differ- 
ent. If there’s a better way, I’m all ears. 


dan@dpnews.com [DPN 
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TECHNICAL DULCIMER - TOOLS 


Dulcimer Tools You Can Make Yourself 


\ X Jhat’s the best thing about 

making, fixing, or maintain- 
ing things? Tools! And excuses to own 
more of them! Tools are even better if 
we make them ourselves. 

Here are a couple of little tools 
that you can make for yourself in just 
minutes. They could be made in your 
basement or kitchen with an electric 
drill and hacksaw. If you have a drill 
press and a jigsaw, that’s nice... but 
you don’t really need them. These lit- 
tle items both fall into the how-did-I- 
ever-live-without-that! category. One 
is for fretted dulcimers and the other 
for hammer dulcimers. 


Tool #1 
Have you ever used a string winder 
to assist in putting strings on a fret- 
ted dulcimer or guitar? You know the 
little gizmo I’m talking about. It has 
a do-hickey that slips over the head 
of the string tuning peg and a handle 
thingy that supposedly cranks the peg 
round and round making the string 
go quickly and neatly on the peg. Do 
those work for you? Mine never seem 
to fit the peg. They fall off, get out of 
line, or bump something out of whack 
that they’re not supposed to. And then 
the little crank handle seems to turn 
about as smoothly as the hinges on a 
cemetery gate making the whole expe- 
rience uncomfortable and frustrat- 
ing. Eventually the handle breaks 
off. Every so often I buy a new 
model...hope springs eternal. 
But the results are usually the 
same. I throw the *** (exple- 
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tive deleted) thing in a drawer with 
forty eleven other versions of the 
same thing, and proceed to turn the 
pegs with my bare fingers. 

I am not bashing the manufactur- 
ers. I know they are bright enough 
to make something that would work 
beautifully. But it would cost more, 
and no one would buy it. It has to bea 
few pennies worth of plastic. Or does 
Theat 

Here’s my current solution. No 
moving parts. It costs almost nothing 
to make. In fact, mine is recycled; ev- 
erything came out of the trash. 


Dulcimer String Twister 

A piece of scrap hardwood 5/8 inch 
high has a center hole cut out that 
will slip over the heads of the tuning 
pegs of my dulcimers. The hole is cut 
to fit tight and there is a saw slot cut 
through from one end that allows one 
side to spring a little. This allows the 
wood to slip onto the pegs but grip 
snugly. It is big enough to fit the peg 
but small enough to not bump into 
adjacent pegs. You can drill holes to 
clear out most of the wood in the cen- 


ter hole. Carve, chisel, or file out the 
the end slot 


rest and saw 
with 


a hacksaw. Or use a bandsaw or jig- 
saw to do the whole job. If you have 
instruments with very different size 
pegs, you can make a Twister for each 
size. 

The hardwood peg gripper is at- 
tached to a round handle made from 
a wood disk, metal jar lid, or, in this 
case, a small aluminum can. Lighter 
weight is better. Mine is a very special 
2.5 inch diameter tuna can (StarKist 
chunk light in water net wt 3.0 oz 
calories 80 Total Carbs Og per serving! 
best by Mar-2007). The wood gripper 
is attached to the tuna can hand twist- 
er (say that fast) with two teeny tiny 
screws I took off something broken 
in the metal recycling bin. However, a 
thick glob of epoxy will work as well. 
Deeply scratch or sand the can sur- 
face with very course sandpaper just 
before applying epoxy so it will hold. 
Otherwise, aluminum doesn’t bond 
well. 

The little tuna can handle fits my 
hand perfectly, and the gripper stays 
on the peg rather nicely. It is easy to 
wind on new strings. Also, since the 
can handle is much larger in diam- 
eter than the pegs, it can be used as 
a fine tuner. It actually makes tuning 
friction pegs much easier. Two tools 
for the price of none. Who 
would have thought? And if 
your Dulcimer String Twister 
breaks, you can quickly make 
three more. But please don't 
steal mine. Well..., take it 
if you need it more than 
I do. I can make another. 


Besides, mine was out of date after 
Mar-2007. 


Tool #2 

Anyone who has ever had to put a 
string on a hammer dulcimer knows 
that it is a job that requires three 
hands, right? Well, not if you have a 
String Pusher. 

The trick is to keep the string loop 
end on the hitch pin at one side of the 
dulcimer while you wind the other end 
of the string onto the tuning pin at the 
other side of the dulcimer. If you have 
a dulcimer with pins on top, or even 
on a slant, a weighted String Pusher 
will hold the loop in place on the hitch 
pin. Most hammer dulcimers, except 
for the Persian santur style of dulci- 
mer, fit into the pins-on-top category. 
The String Pusher can also be used to 
push the string loop down firmly onto 
the pin block, where it should be, as 
the string is tightened. Hence the 
clever name, String Pusher. 

The Universal String Pusher con- 
sists of two parts, a small diameter 
tube just large enough to slip over 
the hitch pins and push the wire, and 
a heavy knob handle, the heavier the 
better. I have several incarnations of 
this tool. The oldest has aluminum 
tubing which is a piece of automo- 
bile hydraulic brake line. Another has 


a brass tube. I made a few with 3/16 
inch inside diameter copper water 
pipe found in the plumbing section of 
a hardware store. Three inches of tub- 
ing will make one pusher. The tubing 
on all of my pushers is soft, and the 
ends get bent and smashed a bit over 
time. But they are easy to straighten, 
and just cutting them shorter renews 
them for a few more years of life. For 
the knob handles I use wood tool 
handles or old wooden drawer knobs. 
Any hunk of heavy wood will do; you 
can get creative. The tubing is pushed 
into a hole drilled into the wood and 
held with a friction fit or epoxy. 
Dulcimer player and blacksmith, 
Jay Hurley, came over a few weeks ago 
to get help putting strings on a ham- 
mer dulcimer he restored. After work- 
ing with my aging String Pushers and 
listening to me complain about how 
bent up they were, he decided to make 
me a new one. Jay’s String Pusher has 
a thicker and stronger shaft of turned 
brass with a very heavy handle in the 
form of a leprechaun’s head. At least 
I think it’s a leprechaun’s head. That’s 
my story and I’m sticking to it. Jay’s 
String Pusher is the best ever. I’m go- 
ing to go now and play a tune in honor 


of the wee folk. - Sam [DPN 
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TIPS FROM A PIANO TECHNICIAN 


by Sheffey Gregory and Dan Landru 


Zither Pins: 


Coiled vs. Overlapping 


nes hammered dulcimer players can measure 
the time they’ve spent tuning and replacing strings 

in the hundreds, if not thousands, of hours. I’m always 
on the lookout for ways to improve my tuning speed 

and accuracy. Why not get some advice from someone 
who tunes for a living? My local piano tuner of choice is 
Sheffey Gregory. Shortly after asking Sheffey to observe 
my tuning method, he appeared at my doorstep with a 
stack of books about pianos and tuning. I learned two 
things quickly: Piano tuners take this stuff seriously; and 
books on tuning are a sure cure for insomnia. There 

are So many aspects to tuning that I couldn't possibly 
cover them all in one article, nor could you likely make it 
through such an article without a nap. This article will fo- 
cus on replacing a single wire and what it should look like 
when you're done. It is obvious that not all builders agree 
on how this should be done, so I apologize in advance if I 
rustle any feathers. 

Hammered dulcimers and pianos have many things 
in common, including the system of hitch and zither pins 
used to tension the wires. Piano tuners are trained to 
take great care in creating tight, evenly wound coils when 
stringing an instrument. The aesthetic result creates 
beauty through repetition and attention to detail that tells 
the observer you care about an instrument. A tightly 
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wound coil also serves a functional purpose in keep- 

ing a piano in tune. Whether or not this proves true for 
hammered dulcimer, I’ll leave for you to decide; but on a 
piano, there is no doubt. 


The Coil 

When coils are pulled up as tightly as they can pos- 
sibly be, and the becket is properly pinched (more about 
the becket in a moment), there is no possible slack to 
pull up over time. The closer the coil pushes the wire 
to the wood without actually bottoming out, the greater 
the angle and tension created on the side rails (see Sam 
Rizzetta’s article in the July 2007 DPN for details as to 
why this is important). 

Coils, or haphazardly overlapping wraps, that push 
wire into the wood can actually cause a zither pin to 
slip. If a zither pin is turned enough times to force a wire 
against the wood, but the wire is unable to drill into the 
surface, then the pin’s threads cease doing their job as a 
simple machine, and become a very effective grinding 
tool. Given enough turns, a zither pin that is no longer 
descending into the wood will strip the hole clean of 
threads. Good luck keeping an instrument in tune after 
this happens. 


The Becket 

A becket is the bend at the end of the wire where it 
makes a right angle to pass through the zither pin hole. 
The thicker the wire, the more likely it is to arch a bit 
before coming to rest firmly against the pin at the top of 
the coil. The extra bit of wire in this arch can also poten- 
tially create slack which will result in falling pitch. It can 
be prevented by simply pinching the becket during the 
tuning process. 

This article assumes you already know the correct 
wire gauges for your brand dulcimer. You'll next need to 
determine how deeply your builder intended the pins to 
seat. Remember, you want to avoid driving the bottom of 
your coil into the wood. If you examine your instrument 
and find similar gauge wires have about 3 wraps around 
each pin, then your job is easy. You simply back the pin 
out an equal number of turns and you're ready to begin. 
If there isn’t a consistent wrapping method, then you may 
have to experiment with turning the pin in and out a few 
times to see how far it travels per turn. On average, 3 or 4 
turns will move the pin by around an %th inch. 


Coil Lifter 


The next step is determining cor- 
rect string length. Begin by attaching the loop end to the 
hitch pin, and running the string across the instrument 
and through the zither pin hole. Take a moment to make 
sure the wire is routed properly. Unless you have some- 
one to help, you'll need a way to keep the loop end from 
popping up off the hitch pin. Sam Rizzetta describes 
some simple tools to help with this task on page 5 of this 
magazine. You can also hold the wire in place by stretch- 
ing a small rubber-band across several hitch pins. My 
piano tuner uses a pair of vice-grips to hold the wire in 
place but I do not recommend this on the surface of your 
dulcimer. At worst it could slip and gouge the wood, and 
at best it will mangle the end of your hitch pins. 

You're now ready to determine how much slack you'll 
need. Fortunately, the best tool for this job should be 
right at hand, literally. Hold your index, middle and 
ring finger together at the outside of the hole. This is 
about how much slack you'll need for an .018” gauge wire 
(you're looking for about 2% inches slack). You'll need a 


little more or less extra wire depending on whether the 
wire is thinner, or thicker, respectively. Piano tuners cut 
the wire now to length, but for replacing single strings on 
hammered dulcimer, it may be best to leave the extra wire 
dangling for a few moments more. Why? Have you ever 
poked a hole in your finger with the little piece of wire 
sticking out through the zither pin hole? You can elimi- 
nate that needle sharp hazard in the next step. 

Push the predetermined slack back through the hole, 
grab the extra tail of wire and secure it against your tun- 
ing wrench while gently applying tension to the wire by 
lifting it over the middle of the instrument. Now give the 
pin a quick half turn to create the becket. If the becket 
was created properly, you should now be able to release 
the tail end of the wire while still lifting with your other 
hand without the wire pulling back through the hole. If 
it slips, then your becket didn’t get a sharp enough bend. 
A small pair of wire pliers or a multi-tool can come in 
handy if you're having problems creating the bend. The 
only tool that you absolutely have to have for replacing a 
wire is a tuning wrench. Everything else can be done with 
your hands. Tools can make the job easier though and 
protect your hands. 
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When your becket is secure, turn the pin one full 
turn while gently resisting the tension by lifting the wire 
over the instrument (if you get confused as to which way 
to turn the pin remember these silly, but useful words: 
righty-tighty, lefty-loosy). After completing one full turn, 
take your hand off the tuning wrench while still gently 
lifting the wire with your other hand. Grab the excess 
wire on the outside of the hole and bend it back and forth 
quickly at a sharp angle until it breaks off at the hole. 
Voila, no needle! 

Return your free hand to the tuning wrench. Continue 
tightening the pin while making sure the wire is coiling 
down. If your coil seems to have a mind of its own and 
wants to proceed upwards, simply release a little tension 
from the hand lifting the string and use your fingernail or 
a tool to redirect the coil below the hole. Then simply lift 
the string again to hold the coil in place (it is ok if the coil 
isn't nice and tight yet). Continue tightening the pin until 
the string is flat across the instrument, but not completely 
taught. You can now adjust the wrap by using your finger or 
some other device to lift the wire at the bottom of the coil. 

When satisfied that your coil is tight, turn you atten- 
tion to the hitch side of the instrument. The loop should 
be snug against the wood. If it isn’t you'll need to correct 
this now. Often you can simply release a little tension by 
backing out the pin while pushing down on the loop with 
your finger. If it sticks, or if your coil goes haywire before 
you can gain enough slack to push down the loop, you 
can use a string pusher such as Sam describes on page 6. 
Piano tuners force this loop down using a hammer and 
a small brass rod, flattened on one end. They place the 
flattened rod against the string where it rests on the post, 
and tap with the hammer. They'll sometimes use small 
wooden dowels or un-sharpened pencils instead of brass. 
I prefer pushing the loop down with my finger because all 
it takes is one mistake with the hammer and tap to gouge 
the instrument. 

After the loop is firmly seated at the bottom of the 
hitch pin you can proceed to bring your wire to correct 
pitch. 

The length of this article belies the simplicity and ac- 
tual amount of time it takes to replace a wire with a tight 
coil. In practice (and with practice) you can perform all 
the above procedures in less than a couple of minutes. 
You can see a video demonstration of this process in the 
online article section of www.dpnews.com. _DPN 


by Steve Schneider 


KNOW THE SCORE 


Up With Awareness / Down with Ambiguity 


usic can be heard, analyzed, and understood in 
MES. of the same ways and to a similar extent as 
can language. In order to understand and teach language, 
we humans have devoted years listening to and scrutiniz- 
ing our speech and writing, and compiling dictionaries 
and rules of grammar and spelling. In this way we come 
up with standards of effective language use with which 
most of us agree, and with which we adhere to in order to 
effectively communicate with one another. 

We all are able to speak and write at least one language, 
and, as adults, we do so without much conscious thought 
or preparation (some of us would obviously benefit from 
more conscious thought before we speak...). We simply 
talk. And write. As I write this article, in fact, I’m talking 
out loud in order to actually hear if my writing makes any 
sense. In addition to the intuitive, unconscious process 
of writing, I need to conform to certain rules of grammar, 
vocabulary, spelling, and punctuation in order to get my 
ideas across in a way that will better insure that you have 
a good chance of understanding them. 

In this regard, all my written sentences begin with 
capital letters and end 


for hammered dulcimer, I’m relying on both my musical 
intuition and my conscious understanding of the rules of 
music theory and harmony. My understanding of harmo- 
ny informs my particular arranging skills; however, just as 
with language, the bottom line is whether or not my ar- 
rangement sounds good to me. And the more consciously 
aware we are of the processes of music, the more we can 
finesse and create a more meaningful balance of the ele- 
ments of music. 

This doesn't necessarily mean studying college level 
theory, although an understanding of music theory is 
wonderfully useful for any musician. More simply it 
means listening, deeply listening while trying to unlock 
the secrets of harmony and the processes of music. In this 
way, we develop a musical sensibility that we rely upon 
to enhance our musicality and to grow as musicians. We 
find out what works, and what doesn’t; and we incorpo- 
rate what works, and toss what doesn't. 

For example, many years ago I realized by listening to 
myself and to others that I was playing my dulcimer in 
ways that were not particularly musical. As a result of this 

realization, I consciously set out 


with periods, for example. 
In addition, all my writ- 
ten words have a space in 
between them so that you 
know where one word ends 


“listen to the music you love... 


...find out how it works” 


to alter my approach to the instru- 
ment. I began intentionally prac- 
ticing to see how soft I could suc- 
cessfully play the dulcimer and still 
be heard. It required a whole new 


and where the next begins. 

I do these things in order to be as clear as possible. When 
I speak I usually use a sentence order and vocabulary that 
can be easily understood and followed by the person to 
whom I’m speaking. 

We've all studied grammar to learn what’s generally 
acceptable and what’s not, but we end up using language 
in an intuitive manner after we've absorbed and practiced 
applying the rules of grammar. It’s no different with play- 
ing music. When I’m playing or creating an arrangement 
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set of playing techniques, but more 
importantly, in order to change I had to be vigilant in my 
practice to successfully incorporate this different way of 
playing in order to make it natural and ultimately intui- 
tive. I didn’t need a college degree in order to achieve this 
understanding or change, but I did need to listen deeply 
and openly to my own music, acknowledging aspects of 
my music I needed to change in order to play in ways that 
I felt were more musically appropriate to my musical de- 
sires. Now, years later, my softer playing is both intuitive 


and natural, very different from how it felt when I first 
started to change. As a result, I’m much happier with my 
playing than I was when I initially realized I was banging. 
To do anything with greater awareness makes doing that 
thing ultimately more satisfying. 

With this in mind, we can examine and analyze a piece 
of music or a performance or an arrangement in order to 
try to come to some understanding of what exactly it is 
that draws us to or repels us from particular musical ex- 
periences. When you say you like some piece of music, it’s 
always instructive to try to understand the reasons why in 
musical terms. When you can do this you can consciously 
apply some of this understanding to your own music. 

My particular harmonic pet peeve of the moment in- 
volves the use of a 2-note chord, especially at the end of 
a piece, when the 3rd of the chord is left out. Since most 
pieces end on the tonic (say, D in the key of DM), this 
means that the last chord is composed of a D and the A 
below it [usually right across the bridge]. This creates a 
harmonic ambiguity, as I'll explain below, and creates a 
potentially unsatisfying ending to a piece of music. Some 
background follows: 

When applying a harmony, we use a triad (3-note 
chord) to create full chordal support. For example, if the 
chord is DM, a full chord would include D, F#, and A. 
This would offer the fullest sense of DM, especially when 
the D is on the bottom. However, there are times when a 
full triad is either just too much or is unnecessary, and we 
simply want a 2-note chord, with melody on the top and 
a harmony note underneath. There are times, too, when 
hammered dulcimer players simply opt for a 2-note chord 
out of habit. 

According to the laws of harmony, and to the more in- 
tuitive deep listening I wrote about earlier, it is always best 
to include the root of the chord—the root defines the basic 
foundation of the harmony, and makes it much easier and 
more satisfying for the listener. It is also best to include 
the 3rd of the chord—the third gives a harmony its flavor 
and character. It defines whether or not the harmony is 
major (with a major third) or minor (with a minor third). 
The 5th of the chord offers the least amount of informa- 
tion, and can be left out more easily and more regularly 
than the Ist or 3rd. 

When the melody note to be harmonized is the tonic 
(say, melody note D with a DM chord), it’s relatively easy 
to play 2-note chords on the hammered dulcimer by sim- 
ply playing a D and at the same time playing an A a per- 
fect fourth below. I know that this is a traditional way 
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of playing, but it doesn’t give enough information from a 
strictly musical perspective. A D and an A when played 
together is ambiguous, if only from the fact that the lis- 
tener doesn’t know either: 1) which is the root note (is it 
aD chord or some sort of A chord); or, 2) if it is a D chord, 
is it major or minor? Since the 3rd is missing there’s no 
. way of telling. 

& Coleen For these reasons, to end a piece with such an ambigu- 
John & Heidi Walters 

Cerrigione 


ous harmony can be less than satisfying for the listener. 
However, the disclaimer here is that there are traditions 
that utilize this kind of harmony as one of their trademark 
sounds. In this case, the laws of harmony and theory are 
outweighed by tradition, as tradition is more meaningful 
than the rules of musicality. At the same time, if you're 
playing other kinds of music, especially music that is not 
S necessarily in a traditional style, these harmonic guide- 
i ay - é lines would be more likely to apply. 
The Doof’s fourth release is a collection of old time songs and teins ina And, if the sound of Dand A together is what you want, 


Gospel vein featuring mountain and hammered dulcimer, autoharp, guitar, say asa drone or an intentional open harmony, then go 
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for it. Anything goes as long as it is a conscious decision 
based on sound information. 

So, to my ears, if the harmony is DM and your melody 
note is a D, then you want at least an F# below it. For the 
greatest clarity, you'd have a full chord: D-F#-A-D. Ifthe 
melody note is an F#, the most effective 2-note harmony 

would be with a D underneath it. And if the melody note 
is an A, then it’s best to have both a lower F# and D. 

There are always exceptions, which is one of the many 
reasons it’s so difficult to talk and to write about this sub- 
ject. There are always times when breaking the rules yields 
much more effective and beautiful results. The most impor- 
tant piece here is to fully develop and use your own good 
judgment--what sounds good? is it the desired result you're 
looking for? does it feel right?—and to explore as many al- 
ternatives as possible in search of a better solution. This is 
what makes music so interesting to me—like language, it’s an 
endless puzzle with endlessly varied solutions. 

My advice is to listen to the music you love and find out 
how it works. Then begin to apply your findings to your 
own music. Your music can only benefit from this kind 
of exercise of consciousness raising. No more ambiguity, 
unless that’s what you want. 
Please write to me to tell me 
how you're doing with your 
music explorations at: 
mail@steveschneider.com. 
Be well and stay in tune. 


powed Dulcime 


by Ken Bloom 


’ 


TESTING THE WATERS 


I like to think of myself as 
thoughtfully frugal (what my wife 
calls cheap) and I figure there are 
many people out there who would 
like to try bowing a dulcimer, without 
spending much cash to do it. Now if 
you happen to be somewhere where I 
am playing, just let me know, and you 
can try one of my bowed dulcimers. 
Otherwise, read on. 

You can take a standard mountain 
dulcimer and convert it to bowing 
at small expense to see if you think 
bowing might be for you. 

First, select a good candidate from 
your dulcimer collection. Something 
with a shorter string length, around 
25 inches, is recommended for ease 
of fingering. Also, if you are going 
to hold it upright, choose a teardrop 
shape. This will make fingering with 
the left hand MUCH MUCH easier! 

Now you have two things you 
need to do. The middle string needs 
to be elevated about 1/8”-3/16” to 
make it accessible to the bow. You 
can do this simply by propping a 
piece of hardwood under it, or you 
can make a new saddle, leaving the 
two outside strings the same height 
and raising the middle string the re- 
quired amount. Oh yeah, if you have 
a double high string, discard one of 
them. Second, you will need heavier 
strings. This will make bowing much 
easier. For a string length of between 
25” and 26+”, Irecommend using 
.013 for the high one, .017 for the 
middle, and .026 wound for the low 
string. This is assuming a tuning of 


DAD. 

Next, go finda 
bow. For your initial 
efforts, almost any 
reasonable bow will 
do. A cheap fiddle 
bow is fine. You 
must know someone 
who has a fiddle sit- 
ting in a closet or a 
fiddler with a spare 
bow. Bowed psaltry 
bows are too short 
and don’t make good candidates. If 
you can, borrow a cello bow, the ex- 
tra weight will give you a much better 
tone. 

Oh, yes. Tone. What can you 
expect? If you've heard any of my 
CDs or other recorded material, then 
you know that the tone of the bowed 
dulcimer can be rich and satisfying. 
Please keep in mind that my bowed 
dulcimers were designed and built to 
be bowed instruments. A dulcimer 
that was designed to sound great 
when strummed or plucked will, 
most likely, not sound so wonderful 
when bowed. The above setup 
is just so that you can try out 
the technique and see if you’d 
like to go further down The 
Bowed Path. 

One quick note about 
playing. When you hold it 
upright, keep the nut about 
shoulder high. Use your index 
finger for the first fret, your 
ring finger for the second fret, 
and your little finger for the 


The top pic- 
ture shows the 
bridge of one 
of Ken’s instru- 
ments, built for 
bowing. The 
bottom picture 
shows a Clem- 
mer dulcimer, 
modified for 
bowing with a 
sawed-off pop- 
sicle stick. 


third fret. This way 
you can easily reach the required 
frets without undo stretching. Rest 
your thumb on the side of the instru- 
ment and keep your hands as relaxed 
as possible. For a bow hold, I recom- 
mend the underhand hold for those 
who have never bowed anything 
before. You will see this illustrated 
at www.boweddulcimer.com. If you 
have any problems, write me and I'll 
see if I can help. 

Bowing the dulcimer is not 
for everyone. Some people enjoy it 
occasionally. For many, it becomes 
an insatiable passion that 
constantly bathes the Soul 
with its warm and pen- 
etrating tones. I guess you 
know which camp I fall 
into. Happy bowing!! 
www.boweddulcimer.com 
www.bolick.net/bloom 
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\ X There I come from (Northern California), it seems 

many people have never seen or heard the sounds 
of either hammered or lap dulcimer. Perhaps it is because 
on the west coast we don't have the traditional dulcimer 
heritage as much ingrained in our musical culture. I see 
this as a great opportunity to take the sounds of both the 
hammered and lap dulcimer to new places, where its not 
bound by styles or generations. 

I was inspired to learn about hammered dulcimer 
after listening to Rich Mullins, great musical man of the 
Christian faith. He incorporated his hammered dulcimer 
into his song writing and arrangements. I believe that 
he was revolutionary in taking the hammered dulcimer 
to a new audience. Rich’s playing style shifted the focus 
from melody line to more groove centered playing in the 
company of other contemporary sounds. His song Creed 
demonstrates this remarkably well. The dance between 
percussion and melody moved my heart and I was 
hooked. Iam amazed at how many players I’ve met since 
then who were similarly affected by the life and sounds of 
Rich Mullins. At this point I knew I loved the sound of 
hammered dulcimer but I didn’t know anything about the 
instrument. 

As worship pastor at Risen King Community Church 
in Redding, California, I am especially interested in 
involving more than just acoustic guitar in our services. 
So, on a trip to Seattle, I found myself at the Pike Place 
Market searching for a music store I'd heard of that car- 
ries instruments from all over the world. Entering Lark in 


by Garrett Viggers 


PUTTING DULCIMERS TO WORK 


the Morning on First Avenue, I was off to explore sounds 
not typically found in our western pop culture. To my 
surprise, I discovered the instrument Rich was playing. 
That day I went home with a desire to learn more about 
hammered dulcimer. Within a few months, I was able 

to find Dusty Strings music shop and learn much more 
about the hammered dulcimer. After a year of waiting 
and saving, I bought a Dusty Strings D-25. For the past 
ten years, I’ve been struggling to not only learn how to 
play it, but also to build on the legacy that Rich left us all 
after his death in 1997. 

Have you ever been to a gig, festival , or even church 
with a loud electric guitar played through a massive Mar- 
shall amp? Well, I have, and I can tell you that after the 
music was over, I only noticed people of the same genera- 
tion and style approaching the electric guitar player. Our 
musical style at Risen King can easily be called “contem- 
porary” with drums, guitars, keyboards, and bass, but I 
have found great pleasure incorporating the sounds of 
both the hammered and lap dulcimer in our weekly cor- 
porate worship gatherings. What I have found are people 
young and old, from tattooed gen-x’ers to the spouse of 
an elder in our church approaching my hammered dulci- 
mer in awe of its sound. As a worship leader, I see this act 
of unity to be very powerful. 

For those of us involved in leading (musical) worship 
in the church, we know that our goal is to connect the 
heart, soul, mind, and strength with the songs we sing 
and play, expressing our love and devotion to God. I can 
remember leading worship many years ago where I would 
get dirty looks because the music was either too loud, or 
because a favorite hymn hadn't been played. I certainly 
understand the issue of loudness, but struggle with the 
fact that our singing is sometimes more about us and our 
traditions. These days I find myself leading hymns from 
hammered and fretted dulcimers. 

Regarding the issue of volume, it’s come to my atten- 
tion that the issue isn’t often as much about volume as it 
is style. Dulcimers have allowed me to creatively connect 
the whole church together in our corporate times of sing- 
ing. 


One of my favorite biblical stories is about David playing 
his harp before King Saul. The result of David’s harp play- 
ing was that the evil spirits had to leave King Saul’s presence. 
What an amazing story of the power and presence of God 
found in the sounds of this ancient instrument. Like David and 
his harp, I believe my hammered dulcimer is an instrument 
with the beautiful power to unlock people’s hearts. I seek to 


harness the power of these instruments, both in the church, 


and in the city I call home. [DPN F 


Garrett Viggers 
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MUSIC REVIEWS 


Landscape of the Heart 
Karen Mueller 


Ke Mueller is a wonderful musician on several instruments. She 
has produced several outstanding recordings, several equally ill Robinson is a 3rd generation hammered 
good instructional books and is a fixture at autoharp and dul- dulcimer player. His grandmother, Emma 


cimer festivals, literally, around the world. Her latest album, Van Fossen, and his father, Ross Robinson, played the 
Landscape of the Heart, features her on both autoharp hammered dulcimer. He has carried on the tradition and 
and dulcimer along with a little mandolin and guitar. taught his daughter, Monica, to play as well. Bill Robinson 
Lisa Fuglie helps her out on several vocals and Mark & Friends was established in 1980 with, banjo, bass, fiddle, gui- 
Anderson weighs in on bass. Karen has a knack for tar, hammered dulcimer, and mandolin. The “Friends” seemed 
choosing a good song or tune and she has chosen appropriate because, in the begin- 


well this time around, too. She plays dulcimer on ning, Bill wasn’t sure who would 
be available to play. Fortunately, 


he has many musical friends who 


seven of the sixteen cuts and they are all win- 
ners. Her version of Green Green Rocky Road is 

fresh and different and the combination of her are willing to fill-in when someone 
dulcimer with mandolin and cello is inspired. is not available to perform. He 
Our Kansas Traveler is a Kansas version of plays a variety of music on the 
Arkansas Traveler with an attitude while instrument and appreciates 
Fields of Gold, by Sting, is given a gorgeous how hammered dulcimer 
solo dulcimer treatment and dedicated to adapts well to music 
the memory of David Schnaufer. She also ranging from country 
plays solo dulcimer on Birdland, a 1970's to classical, jazz, blue- 
jazz classic from the band Weather Report. grass, folk and contem- 
Her dulcimer also shines on Julia Delaney, porary. The band likes 
which is paired with one of her original 
tunes. I Ride An Old Paint is a staple of her 


stage shows and she adds a little dulcibro and 


up-tempo tunes and, as 
Bill says, “Sometimes you 


< 
Z. 


] 
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have to strap on your seatbelts 


() k 


cello to give it the necessary mournful feel- when we gointo over-drive. To cool 
things down a little, we throw in a 
waltz or two” Speaking of straps, 


Bill straps the dulcimer around his 


ing. There are lots of good ones but perhaps 
my favorite is her marvelous rendition of Pe- 
ter Ostroushko’s Heart of the Heartland which 


ALL 


has now zoomed to the very top of my learn list. waist in performance, so that it is 
Another of the high points is her duet on auto- relatively level in front of him, rather than using a stand. Down on 
harp with Janita Baker playing dulcimer on Spanish the Farm features Bill and friends playing a variety of traditional 
Fandango. This only scratches the surface of the many tunes including; fiddle tunes, waltzes, ragtime pieces, patriotic 
wonders contained songs, and even a Christmas tune. All Original contains a to- 
on this album, though tal of 12 of Bill’s originals, plus a tune written by the fiddle 
it does cover the dulcimer player in the band, Ed Cosner, for his grandson. Both 
highlights. In a nutshell, this recordings are first rate and either would serve as 


is a superb recording. a good introduction to Bill’s energetic play- 
g g getic play 


ing and the band’s overall sound, which 
is rollicking, toe-tapping and great 
fun. 
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by Neal Walters 


Carol of the Bells 
Jody Marshall 


ody Marshall has performed for years as an anchor of the popu- 
Mi. is a very busy guy. His latest book lar Celtic folk bands, MoonFire and Connemara, and has per- 


of Swedish tunes for mountain dulcimer formed at the Kennedy Center for the Performing Arts, the 
Smithsonian Institution, and the White House. Her newest 


release, Carol of the Bells, is a holiday album featuring her 


was featured in the Summer Issue of DPN and he’s 
already back with two new CDs and (I’m told) has an- 
other book in the works. Last issue, I described his music outstanding hammered dulcimer playing with a host of 
as “eclectic” and his two brand new releases pretty much great guest musicians including; Paul Oorts, Andrea 
prove that to be an understatement. Travels with Dulcimer Hoag, Ellen James, Myron Bretholz, Zan McLeod, 
contains tunes from Sweden, Ire- and Grace Griffith, just to namedrop a few. I got 
land, England, France, Bulgaria, a chance to ask Jody what inspired the new re- 
Serbia, and Croatia. Mark plays 


several different dulcimers and 


cording and her answer makes it pretty easy to 

write this review. “One of my favorite things 
occasionally overdubs guitar, to do is arrange music for acoustic ensembles; 
concertina, goat-skin bagpipe . VAS to let each instrument’s voice be heard and 
or whistle. All of these tunes | 
sound great on the dulci- : creating a whole that’s greater than the sum 


© : contribute its special texture to the mix, 
mer, though they were ‘ 


of the parts. So I couldn't resist putting 
originally played on ev- - 
erything from a fiddle 
to a tambura or prim 


(these latter being 


together some medleys that could make 


great use of a small ‘orchestra’ of some of 
pitt my favorite instruments and players! But, 
PEMCRIGAN SS | @ : : . — 
J PMERICIN; Christmas music also lends itself to inti- 
a 
Balkan instruments). ww mate treatments of beautifully simple mel- 
Mark picked these up odies, so it was nice to also feature pieces 


from a variety of sources, with solo hammered dulcimer or dulcimer 


including recordings, and his 
notes do a good job of explain- 
ing each tune’s origin and pecu- 


with just one or two instruments. And it 
was exciting to blend the ancient with the 
present day by spanning the centuries with 


liarities. American Roots, on the the tune choices. I’m kind of a musical mutt 


other hand, is a straightforward 


that way; I listen to all kinds of stuff, so a lot 
collection of mostly American of influences come through in my own music’ 
fiddle tunes played on dulcimer, again with occasional guitar I can only add that it’s indeed a terrific collection of 
and concertina. There are also a couple of Swedish tunes, a holiday cheer that is going to be finding its way toa lot 
sprinkling of Irish tunes, and even an original or two. His of CD players this coming holiday season. Santa’s little 
arrangement of Visby, one of the Swedish tunes, was fea- helpers should be making arrangements to place this in 

somebody’s Christmas 
stocking, with hopes they'll 


get a chance to listen to it, too! 


tured last issue. There are a few tunes that you might 
hear at a jam session, but most range from rare to 
very obscure. If you're looking for a good source 

for new material that’s off the beaten path, 

this would be a great place to start. 


Carol-theBells 


JODY MARSHAI 
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Dancin’ Cross the Strings 
Steve and Ruth Smith 


Se and Ruth’s first CD release gained national atten- 
tion. It was chosed by XM Satellite Radio as “The Best 
Music This Week on XM” and the title song, An Appala- 
chian Aire, was featured on NPR. Dancin’ Cross the Strings 
is another instrumental blend of their Celtic heritage and 
Appalachian roots. It features Ruth’s hammered dulcimer 


by Neal Walters 


WH Bingham on flute and pennywhistle, Ryan Smith 


on bodhran, limberjack, assorted percussion, and 
‘shine jug, Una Pett on fiddle, and Rebecca Witt on shuttle 
bagpipes. Ruth’s hammered dulcimer is front and center 
and her playing is mature, confident and very sensitive to 
the nuances of the music, allowing each tune to breathe. 
She wrote five of the fifteen cuts and each is a treasure. She 
calls on O’Carolan, Neil Gow, Shaun Davey, Ken Kolodner 
and Jim Taylor for additional material, and does them all 
proud, as well. Meanwhile, Steve provides a solid rhythmic 
basis for each arrangement and the rest of the group add 
sonic textures that both surprise and delight. I particularly 


along with Steve’s guitar and clawhammer banjo. 


They are ably assisted by Nancy Schneeloch- 


Shepherd’s Fold 
Back Porch Friends 


he state of Texas has a 

large number of dulci- 
mer players in several clubs 
across the state, and there 
is a lot of good music hap- 
pening in those wide open 
spaces. Back Porch Friends 
are from the Beaumont area 
and are loosely centered 
around Barry and Linda 
Evans’ Sweet Sounds Dul- 
cimer House, which is the 
place to shop for dulcimer 
“stuff” when you happen to 
be passing through south- 
east Texas. Shepherd's Fold 
is a very nice collection of 
gospel-oriented songs and 
tunes played and sung in 


choir/ensemble fashion 
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QU ICY. 


liked Nancy’s flute and whistle. This is great stuff 


indeed. 


LICKS 


with the accompani- 
ment of mountain and 
hammered dulcimer, gui- 
tar, pik’n stick, and bass. 
There is a world of spirit 
and feeling in their music 
that belies its “back porch” 
origins, and the dulcimer is 
a well-played and solid uni- 
fying factor. The material is 
all gospel but doesn’t focus 
on jam session standards. 
There are a few of those, 
of course, but the “friends” 
are doing a lot of things 
that will be fresh and new 
to a good many club musi- 
cians. This recording is yet 
another great example of 
how the dulcimer is being 
used as a powerful tool for 
promoting community, and 
for uniting people in fellow- 
ship and good music. There 
is power in the wood! 


Hank Williams 


The Mountain Dulcimer 
Plays Hank Williams 
John Sackenheim 

ohn originally set out 
lie work up a three-tune 
medley of Hank Williams 
material. He suddenly found 
himself with eleven tunes 
and decided to do enough 
for a book. The Mountain 
Dulcimer Plays Hank Wil- 
liams contains _ sixteen 
songs that Hank wrote be- 
tween 1948 and 1952. All 
of them made the country 
charts and several crossed 
over into the pop charts, as 
well. Each song is laid out in 
standard musical notation, 
with mountain dulcimer 
TAB on a separate staff be- 


neath the notation. John ar- 
ranged each song using the 
D-A-D tuning. Four songs 
are also arranged using 
the 1-3-5 tuning (D-F#-A), 
which is becoming increas- 
ingly popular. In fact, John 
helps run the 1-3-5 WEB 
SITE and has developed a 
number of nice arrange- 
ments using that tuning. 
This is an encouraging way 
to get exposed to a new tun- 
ing — if you don’t like it, you 
can always do it in D-A-D! 
A few songs require the 
use of a capo. He uses the 
1% fret quite a bit, but also 
shows you how to play the 
tunes if you don’t have that 
fret on your dulcimer. All in 
all, this is a very nice product. 
Like most of you, I’m always 
looking for a good song, and 
the music of Hank Williams 
is a pretty good place to look. 
Thanks John! 
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16-16c “Russell Cook Edition 
— Hammer Dulcimer 


© 16/16 fully chromatic 
© Approximately 12 lbs 
* Mahogany and Redwood back 
and soundboard (stained) 
® Exotic Wood endrails 
© Tapered and honeycombed internal endroils 
© Wound Strings on lower courses 
© Special Russell Cook Edition inlays 
© Options ~ many choices of exotic woods 
~ many choices of stain on soundboard 
~ levels of sustain 
~ laser engraved endrails 


. : Complete your instrument of a lifetime with... 

7. - a © Dampers 
ana © Built in pickups 
@ Russell Cook Edition case 


Visit us this year at one of these great events: 


Nov. 2-4 Craftsman’s Christmas Classic Craftshow 
- Richmond, VA 
Nov. 16-18 Craftsman’s Christmas Classic Craftshow 
- Columbia, SC 
Nov. 23-25 Craftsman’s Christmas Classic Craftshow 
- Greensboro, NC 


Come read about and listen to sound clips of all 
our instrument models on our website. 
wiure.masterworksok.com 
o. OR) 
‘i 1 Serving the dulcimer 
community for almost 
30 years. 


“the music of the 
strings makes you glad.” 


Psalms 45:8 


The Softer Side 
of Dulcimer 
Nina Zanetti 

ina, whose re- 
INE book of 
dulcimer duets with 


Beth Lassi is 
ceiving wide- spread praise, 


re- 
has 
a new book out that explores finger- 
picking as a means of expressing the 
softer side of the mountain dulcimer. 
The arrangements in The Softer Side 
of Dulcimer are aimed primarily for 
the intermediate player, with some 
optional variations designed to be 
more challenging for more advanced 
players. She indicates where embel- 
lishments (hammer-ons, pull-offs, or 
slides) might be appropriate, and also 
suggests some fingerings. None of the 
arrangements are meant to be hur- 
ried. She entreats you to play expres- 
sively and enjoy the intrinsic beauty of 
the melodies. She also provides some 
excellent tips on how to develop your 
own fingerpicking style. Nina is a great 
player whose background includes 
choral music, violin, viola, piano and 
shape note singing. She _ specializes 
in arrangements that flow gently and 
milks every last bit of nuance from a 
tune. This is a book filled with tech- 
niques that will substantially improve 
your playing, whether you fingerpick 
or flatpick, and I heartily recommend 
it. 


FOF fomianio 


Folkjam.org 
Scott McLewin 
his isn’t a CD or a book but it’s a 
wonderful service I thought you 
might like to hear about it. Folkjam. 
org is a free community website fo- 
cused on bringing musicians together. 
Webmasters can use folkjam’s RSS 
features to include local jam listings 
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on their web pages. This includes the 
ability to keep listings current without 
having to edit the site for every update. 
You can use it to publish information 
on jam sessions in your local area. It’s 
all about bringing musicians together 
to play music, whether it’s dulcimer, 
roots, Irish, bluegrass, fiddle, old time 
or folk music in general. The site also 
contains a festival and acoustic music 
camp calendar, other resources such 
as “jam guidelines’, and forums for 
discussing these topics. You owe it to 
yourself to check it out! 


ets 
Bey eat 


LreKS 


Neal’s Editor’s PIcks 

My audio cuts which 
you'll find in the Fall 
Sampler CD for this 
issue are both from 
Mitchell. 
a very important link 


Howie 


Howie was 


in the development of both the ham- 
mered and the mountain dulcimer. 
His books and recordings on how to 
build a 
and a hammered dulcimer (1971) 


mountain dulcimer (1965) 


were perhaps the best and only guide 
many builders had at the time. He may 
not have invented the 6% fret, but he 
certainly should get most of the credit 
for its popularity today. At one time, 
it was actually called the “Howie” 
fret. Howie’s albums are all back in 
print and available from Folk Legacy 
Records, 85 Sharon Mountain Road, 
Sharon, CT 06069. Thanks to both 
Howie and to Sandy and Caroline Pa- 
ton of Folk Legacy for permission to 
use this material on the audio CD. 


Dan’s Editor’s Picks 

Neal Hellman’s Au- 
tumn in the Val- 
ley, was released in 
1993, back when I 
worked in public 
radio. At the sta- 
tion we came to expect all releases 
from Neal’s Label, Gourd Music, to 
be top notch. He never let us down. 
The song I’ve chosen is Canarios, 
which was written for guitar by Gas- 
par Sanz, a contemporary of Turlough 
O’Carolan. You'll find free TAB for 
this song on Neal’s site: 
www.gourd.com/graphics/Canarios.pdf 


My hammered dul- 
cimer choice is the 
title cut from Jerry 
Read Smith’s One 
Wintry Night CD. 
Jerry’s inspiration for this song is the 
book One Wintry Night by the late 
Ruth Bell-Graham. 

This wonderful music sets the bar high 


for playing, arranging, and recording 
standards. If you're thinking about 
recording a hammered dulcimer CD, 
this is a must have reference for your 
collection. Jerry’s site: 
www.songofthewood.com 


(828) 669-7675 


Under the Wire 
These are CD’s that came in too late to be 
reviewed, but just in time to make it on the 
Fall Sampler CD. 


Let Earth Receive 
Her King 

Stephen 
Humphries 


123 Captain Lawman Road 
Chapin, SC 29036 

803-237-1422 
stephenhumphries1@hotmail.com 
stephenhumphries.com 


A Piece of it All 
Steve Eulberg 


Owl Mountain Music 

1281 E. Magnolia, Unit D #188 
Fort Collins, CO 80524 
970-472-1352 
steve@owlmountainmusic.com 
owlmountainmusic.com 


Emmanuel 
Garrett Viggers 


2920 Pioneer Drive 
Redding, CA 96001 
530-245-9089 
viggers@sbcglobal.net 
garrettviggers.com 


The Pilgrim’s Road 
Aisling 


aisling@aisling.us 
www.aisling.us 
myspace.com/aislingtrad 


Jim Douglas 

53 Whittemore Road 
Sturbridge, MA 01566 
508-347-2065 


All titles that appear on the DPN Sampler 
CD are used by permission and remain the 
property of their respective copyright hold- 
ers. Please don't copy or distribute them in 
any way. Better yet, buy their CDs! 


If you would like to have your latest 
work reviewed in DPN, send a copy to: 
Neal Walters 

12228 Hollowell Church Rd. 
Greencastle PA 17225 


The Winter 2008 deadline is November 1, 2007. 


dulcimer albums I've heard... 
a sweet wall of sound.” 


JODY MARSHALL 


Carole'theBells 


A festive collection of Christmas music 

old and new, featuring hammered dulcimer 
with Celtic harp, fiddle, recorders, guitar, 
piano, and other instruments. 


Tracks include: Caro! of t 


Gow ail, Gie 


Also available: 
Cottage in the 
Glen, Jody's 
recen re $ 
the ec ‘ ° 
pate ... sparkling interplay ... 

graceful counterpoint ... youll feel the spray of 


od snow on your face.” ~The Washington Post 
One of the most pleasant : 


Send $17 (postage paid) to: 
Jody Marshall ¢ PO. Box 6252 © McLean, VA 22101 


Dirty Linen Visit www.jodymarshall.net for sound samples 


ACOUSTIC MUSIC SHOP 


New from Gary & Toni Sager 
Mountain Dulcimer & Autoharp 


Instrumentals (with Doug Felt and Stephen Seifert) 


mRATS IN THE 


FENCE CORNER” Ya eS 


a e CoRneR” 


ip Instrumentals 


Cuckoo’s Nest, Miss The Mississippi And You, 
Julie Ann Johnson, Blackhawk Waltz , Rats in the 
Fence Comer, Mr. Bojangles, Magpie, Moon River, 
Marching Through Georgia (lament), White Cliffs 
of Dover, Suzanna Gal/ Soldier's Joy, He'll Have 
to Go, Life’s Railway To Heaven, Shoquonda Bay, 
Clinch Mountain Backstep, Haven of Rest 

Prussia Valley Dulcimers | 145328, U.S. Rt. 23, Waverly, Ohio 45690 | 740-941-1271 | pvdulcimers@bright.net 


PRUSSIA VALLEY 
DULGIMERS 


CD $15 plus $2 shipping/handling. 
Ohio residents add sales tax. 


Featuring: 

Prussia Valley, McSpadden, Folkcraft, 
Masterworks, Strunal, Dusty Strings, 
Songbird, Tacoma, Oscar Scmidt, Austin, 
Mid-Missouri, Deering, Hohner & Walton, 
Washburn, Walnu Creek 


Plus: 

Cds, Cassettes, Videos, Instruction Books, 
Electronic Tuners, Strings, Straps, a 
More... 


14532 B, U.S. Rt. 23 
Waverly, Ohio 45690 
www.prussiavalley.com 


Matercard, VISA, & 


SS Discover 


Accepted 
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Susan Trump’s 


Lessons inYour Living Room 
for Novice- Intermediate/Advanced players 


Monthly Instructional CD/TAB 


includes tune, back-up chords AND duet part 


$15 plus postage. For more info: 
Susan Trump, PO Box 313 
Newtonville, NY 12128 
www.susantrump.com 
Sign up_now to start in Jan. ‘08 


30 DBS” 


CD Reviews 
Contact Information 


Mike Anderson 

PO Box 35 

Jacksonville, IL 62651 
217-245-2207 
mike@dulcimerguy.com 
www.dulcimerguy.com 


Back Porch Friends 

c/o Barry and Linda Evans 
Sweet Sounds Dulcimer 
House 

11129 US Hwy 90 West 
Beaumont, TX 77713 
1-877-860-0848 
SSDulcHse@aol.com 
www.dulcimerhouse.com 


Cabin Cove Records 
157 Cabin Cove Road 
Zionville, NC 28698 
info@steveandruth.com 
www.steveandruth.com 


Neal Hellman 
Gourd Music 

PO Box 585 
Felton, CA 95018 
831-425-4939 
neal@gourd.com 
www.gourd.com 


Jody Marshall 

PO Box 6252 

McLean, VA 22101 
571-594-3421 
dulcimarsh@earthlink.net 
www.jodymarshall.net 


Please do not reprint or redistribute with 


Scott McLewin 
913-206-2588 
fiddler@mclewin.com 
www.folkjam.org 


Howie Mitchell 

Folk Legacy Records 

85 Sharon Mountain Road 
Sharon, CT 06069 
1-800-836-0901 
folklegacy@snet.net 
www.folk-legacy.com 


Karen Mueller 

PO Box 80565 
Minneapolis, MN 554083 
MuellerKarenL@aol.com 
www.karenmueller.com 


Bill Robinson 

36 W. 395 River Grange Rd. 
St. Charles, IL 60175 
630-377-0519 
dulcimer@ameritech.net 
www.billrobinson-dulci- 
mer.com 


John Sackenheim 

PO Box 220 

Okeana, OH 45053 
sack@eos.net 
www.johnsackenheim.com 


Nina Zanetti 

76 Willow Street 
Guilderland, NY 12084 
zanetti@siena.edu 


lout permission. Contact dpbn@dpnews.com 


“National Challenge for People with Disabilities 


17 Annual 
Buckeye 
Dulcimer 


Festival 
March 5 —9 
2008 


at 


Recreation Unlimited 
Ashley, Ohio 


Performers & Instructors 


Mountain Dulcimer 
Shelley Stevens 
Cindy Funk 
Joe Steiner 
\ Janita Baker 
id Susan Trump 


Hammered Dulcimer 
Chris Cooperrider 
Joyce Harrison 
Mark Wade 
Tina Gugeler 
Steve Schneider 


Band Together 
Shari Wolf 


Autoharp 
f\ Jo Ann Smith 


Harp 
Pamela Bruner 


Consultant 
Dorothy Buchanan 


More instructors to be added 


www.geocities.com/buckeyedulcimer 
or 
Louise Ziegler 
232 W High St \ 
Ashley, Ohio 43003 o ) 
Phone# (740)-747-2326 
E-Mail 


buckeyedulcimer@yahoo.com 


LONG-DISTANCE-LEARNING 


Your chance to work with a master teacher 


in your home no matter where you live. 


Lonc-DIsTANCE-LEARNING, with renowned player 
and teacher Steve Schneider, is designed to facilitate your 
musical growth through personally tailored hammered 
dulcimer lessons -- in your home, at your convenience, 

and you choose the goals for each lesson. 


Lessons are conducted through an exchange of 
audio or video tapes, and can target any areas of 
your music that you want to improve. Receive 
constructive and valuable feedback, new ideas, 
personalized exercises, and new music -- all in 


your own home. 


For more details, contact Steve Schneider at 
1-888-DULCIMER or lessons@steveschneider.com, 


or visit his website at www.steveschneider.com. 


Debbie Porter 


www. bbiey sorver.net 


Debbie Porter Teaches Fretted’ Dulcimer” 
I 1 DAD Tuning 
“Building Your Repertoire 


DAD and mi 


Carter Family Tears 


Dulcimers for David” Tribut ai 
| ts inckade 8.25% sales ta 


cxas 
Features previously unreleased Lysate Mame Mase 
warhonnis David PO Box 

Purtsburg, TX 75686 
Order through Website using Credet Cards/Pay Pal 


or call ($12) 968.4739 
Exrail; Lyricemara@ aol.com 
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n August of 1998, I 

flew to Winfield, Kansas 
to compete at the National Ham- 
mered Dulcimer Contest for a third 
time. The first year I went out, our 
entire family went for a road trip in a 
rented RV. The family memories are 
priceless, but it was a costly alter- 
native to flying—in both time and 
money. The second year I flew out 
by myself, and my gracious parents 
drove out with my dulcimer (to solve 
the problem of flying with a dulcimer 
and all of the unknowns that go along 
with it). This method worked great 
for me, but for some reason I can’t 
always get people to drive my dulci- 
mer to my out of state performance 


BY MARK ALAN WADE 


— 


venues! 
I don’t ask 
for much; but a Limou- 
sine would have been a nice touch! 
I won 2™ place in 1997, and it was 
a cinch (easy for me to say) to send 
the new prize instrument home in 
the car with my mom and dad. Piece 
of cake: no hassles at the airport or 
extra fees! 

This third time around I felt like 
a veteran world traveler. After all, 
I had been all the way around the 
world—from Ohio to Kansas. I had 
seen it all! I was now a junior in col- 


WHEN DULCIMERS FLY 


lege, and like all juniors, I thought I 
knew everything! I opted to fly again 
since classes had already started. 
This year my dad, Roger, and I flew 
into Wichita together with my dulci- 
mer (packed in a custom flight case 
built for my dulcimer that summer) 
checked as luggage. 

You get a lot of funny looks when 


from 


Steve and Ruth Smith 


aw 
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‘Dancin Crass the 2Mrings 
= 


Listen and buy at 


www.steveandruth.com 
Or send $15.00 + $3.00 S&H 
Cabin Cove Music 
157 Cabin Cove Rd. 
Zionville, NC 28698 


For Booking 
concerts, festivals and workshops: 
info@steveandruth.com 


Dulcimer 


Builders 
Supplies 


© Tonewoods J 
© Complete kits 

© Tuning pins 

© Hitch pins 

© Strings 

© Specialty tools 

¢ Tuners 

e Finishes 
© Glues 

© Pickups 


al 
5-Star tuning peg 


For FREE CATALOG of tools, 
parts, supplies, books & videos 
for instrument building & repair: 
Call 800-848-2273 
Fax 740-593-7922 


Online: www.stewmac.com 


STEWART*MACOONALD’S 


== GUITAR SHOP SUPPLY 


Box 900DP ¢ Athens, Ohio 45701 ¢ USA 


you wait in lines in the airport with a 
dulcimer flight case. Since they don't 
make them trapezoidal, they are large 
rectangular coffins that are generally 
bigger than you are. On this trip, I 
grew tired of explaining what was in 
the box and then the question that 
we all get tired of answering, “What’s 
a dulcimer?” So I began entertaining 


cu- 
rious in- 

quiries with sarcastic 
answers, like, “It’s my girlfriend’s 
make-up kit,’ or “This is my lunch,’ or 
“This is my magician’s trunk.’ It got 
a lot of laughs, except from behind 
the counter. That was a more care- 
free time in our airports. 

As it turned out, I had another 
prized dulcimer to bring home 
that year—a custom Masterworks 
16/15C. I was so excited with win- 
ning, I couldn't bear the thought 
of leaving my new dulcimer to be 


shipped to 
Ohio. I don’t 
know if I even gave 
it much thought when we 
boarded the plane to fly home. I 
just matter-of-factly told the steward- 
ess that my instrument goes in the 
first class closet on end, and that was 
that. It fit like a glove. I acted like I 
had done it a hundred times before. 
Boy, did we luck out! 

Since then, I’ve flown dozens of 
times and on two continents with my 
instruments (dulcimers, trumpets, 
and guitars) and it has never been 
quite that simple. There are many 
considerations to take into account 
when traveling with your mountain 
or hammered dulcimer. Some are 
obvious, such as things you need to 


Jim Curley’s 
Mountain Music Shoppe 
12710 Shawnee Mission Parkway 
Shawnee, Kansas 66216 
(913) 962-9711 
WWW. MOUNTAINMUSIC shoppe com 


Dealership 


Old Time, Bluegrass & Vintage Instruments, 
Accessories, CDs, Cassettes, Books, 
Miscellaneous, Gift Certificates & Lay-A-Ways 


Lessons * Repairs 
Buy * Sell * Trade * Consign 


Private Performances * Solos or Groups 


Send $16.50 check payable te: 
Lorinda Jones 

PO Box 123 

Rineyville, KY 40162 
Downloads available at 
Digstation.com and CDBaby.com 


Purchase this and other dulcimer 
books and recordings online at 


www.lorindajones.com 


ACOUSTIC ACCORD 
Songs Include: 
Inisheer 
Butter fly 
1 Am A Pilgrim 
Sonny's Mazurka 
Blue Moon of Kentucky 
Just A Closer Walk With Thee 
Home Sweet Home 
Beaumont Rag 
Water Is Wide 
Happy Trails 


Lorinda Jones and Bruce Adair 
with Kelsie Westfall 
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Here to 


PLAY 


The New Album from 
Christic Burns 
* Bwtch Hoss 

He ar it und DU If online 


vw. butchandchristic.com 


| Ron Ewing 


| Dulcimers 


From a Musician’s Hand 


Fine Instruments from 
Dulcimettes to Baritones 
Since 1970 


> e 

= = _— ~ 
CAPOS 

Since 1975 


Walnut or Cherry - $17.5 


All Prices Postpaid 


aie 


224 E. Maynard * Columbus, OH 43202 * 614-263-7246 


www.ronewin ed ulcim ers.cOm 


know, like: your instrument and case dimensions and 
weight, the additional airline fees involved, and the need 
for a sturdy flight case when checking your instrument. 
Others are less obvious, like knowing: the changing post 
9/11 policies, when to and what is gate-checking your 
instrument, when to drive instead of fly, specific airline 
policies on baggage and musical instruments, over-head 
bin dimensions, the infamous official letter from the As- 
sistant Administrator for Security Regulations and Policy. 
With a little bit of homework, flying to all the great music 
festivals can be a lot less stressful. 

A quick search through each airline’s web site will 
retrieve information on flying with musical instruments- 
usually under “baggage information.” These web pages 
list all of the general regulations on the number of bags, 
size and weight fees, restrictions and carry-on policies. 
They are all pretty much the same. Before you travel, 
check with your specific airline for the most up-to-date 
information. 


The Lowdown on Flying: One Lump or Two? 

Most airlines allow two checked bags with size and 
weight restrictions. Southwest Airlines allows three 
checked bags. A musical instrument that is checked as 
luggage qualifies as one of your allowed checked bags. In 
addition, you are permitted one carry-on item and one 
personal item (lap-top, purse, etc.). If your mountain 
dulcimer in its case, for instance, fits in the overhead 
bin, and it fits the size and weight limitations, AND you 
get a cooperative flight attendant, AND all the stars are 
aligned, your dulcimer could be counted as your one 
allowed carry on item. If you need to use your two-bag 
allowance on luggage, your dulcimer flight case and/or 
each additional bag will be charged $50 for the first nine 
bags, and $110 for each piece thereafter. 


Size and Weight 

For all airlines surveyed, the maximum weight of 
your instrument in its case (or any other luggage) is 50 
pounds and the maximum size is 62 linear inches (length 
+ width + height) per checked piece of luggage. Carry- 
on baggage may be 45” and up to 40 Lb. The overhead 
bins are listed as 10” x 16” x 24” but carry-on bags are 
often limited to 8x15x18. Even though our mountain 
dulcimers easily fit in overhead bins, they are technically 
over the size limitations. Occasionally we can get away 
with taking them on board, but we should not count on 
it. If you have a soft-sided case and a by-the-book at- 


tendant, you will be forced to gate check it, which means 
your instrument will get a tag placed on it and it will be 
placed down below with strollers, walkers, wheelchairs, 
etc. Gate-checking is generally safer than checking as it is 
done last and by hand, but can be potentially dangerous 
for instruments in soft cases. That is the risk of trying to 
walk aboard with your lap dulcimer as a carry-on. I have 
easily fit my classical guitar in its case and a mountain 
dulcimer into overhead bins before 9/11. In my experi- 
ence, it largely depends on the mood of the attendant that 
day, how full the flight is and how friendly your smile is. 


Paying the Piper 

Fees for over-sized and/or over-weight cases, such as a 
hammered dulcimer flight case, are accessed on a one- 
way basis. In other words, they will charge you coming 
and going! These fees will undoubtedly hit hammered 
dulcimer players harder, but mountain dulcimer players 
should take care to avoid applicable fees, too. My ham- 
mered dulcimer flight case with instrument and fold- 
ing sitting stand weighs 71 Lb and is 87” (52x10x25). 
In addition to my plane ticket, I used to pay fees of $75 
for over-size and $75 for overweight coming and going, 
for an additional round trip expense of $300. Since the 
heightened security measures following 9/11, it was no 
longer practical or possible to fly with that instrument 
in that case. Currently, overweight items from 51 to 70 
pounds are accepted for a charge of $25 per item ($20 for 
Jetblue Airlines). Cases weighing from 71 to 100 pounds 
and oversized items in excess of 62 inches but not more 
than 80 are accepted for a charge of $50.00 per item. Any 
item weighing more than 100 pounds must be shipped as 
Air Cargo. 


Just in Case 

In light of more generous size and weight restrictions 
as of March 25", 2005, I could probably have another 
flight case made to fit my new instrument that is less than 
70Lbs and up to 80 Inches. Flight cases are a must when 
checking your instrument. They protect the instruments 
with foam, reinforced corners, and hard shells to keep 
them safe when they are thrown about by the baggage 
handlers. I have bought two flight cases in the past ten 
years; each was around $325. Both had at least 1.5” of 
foam padding, %” plywood sides covered in a protec- 
tive plastic veneer, steel reinforced corners, combination 
locks, three spring-hinged handles and built-in wheels. 
They were a pain to lug around, but my dulcimer was 


Basement Music 
Neal and Coleen Walters 


“The Basement Music studio ‘package’ includes old 
source material galore in the basement. One flight 
up was my sunny bedroom and the cozy kitchen 
where Coleen cooked us really tasty and healthy 
meals. A half mile walk down the road, I discovered 
an orchard with wonderfully old and knarly pear 
trees. I’m not sure I’ll be able to record anywhere 
else again.” June Maugery, 2005 


A Complete Recording Studio 
Specializing in Acoustic Music 


High Quality Studio Recording and Engineering 
in a Rural and Relaxed Environment w/ Beds and Meals 
Included 


Graphic Design « WEB Page Design 
CDs from Your Old LPs or Cassettes 


Acoustic Music for All Occasions 
Dulcimer « Autoharp « Banjo « Bass 
Private and Group Lessons 


12228 Hollowell Church Rd, Greencastle, PA 17225 
neal@doofusmusic.com « coleen@doofusmusic.com 
717-593-0962 « http://basementmusicstudio.com 


NATIE AL DULCIMER CHAMPION 


Mark Alan Wade 


New Release! 


4 47 Vittite 


Serenade ° 


Romantic Classical Pieces and 
Timeless Ballads, 
Celtic to Chopin to Bach 


ALL CD's $15 each! 


ORDER BY MAIL: Please wiv $2 
Shipping and handling pilus $1 
per additional item 

‘Send checks to: Mark Wade 
5031 Langeroft Dr. 
Hilliard. OH 43026 

(614) 890-7138 


* Technical Exercises 

* Tunes from Bog. to Adv. 

* Fiddle Tune Variations 
yt\ * 120+ Pages! 

\ * 80 Min. CD Available 


* Chord Patterns 
o Music Theory Made Easy 


MarkAlanWade.com 


Online samples and complete details PLUS secure & convenient online ordering 
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never harmed—just my wallet. Now there are some 
alternatives that offer similar protection but are much 
lighter. One model, the Expo Flight Case is made out of 
high-density polyethylene plastic and features overlap- 
ping sides that telescopically make the case a custom fit 
around your soft dulcimer case. Nylon belts secure the 
two shells of the case “bundle” Additional foam would be 
required when these are used to secure hammered dulci- 
mers. The best part is that the cases (without instrument) 
weigh between 16 and 21 pounds! These cases come in 
three sizes, the largest of which is over the size restric- 
tions of 80” and cannot be checked as luggage under the 
current restrictions. 

Mountain Dulcimer players have several less expen- 
sive and more creative alternatives to custom made flight 
cases. Flight cases for golf clubs, keyboards and rifles all 
can be adapted to work well. Don’t worry about using a 
rifle case; it is still legal to check firearms in continental 
US flights and you won't be arrested. The inner protective 
foam can be carved out to fit a dulcimer in keyboard and 
rifle cases. Golf cases are usually just the right size to fit 
your soft case inside with Styrofoam peanuts or an old 
blanket for additional protection and stability. Be sure 
to weigh and measure the cases before arriving at the 
airport. 


Alternatives 

There are several other ways to get to where the music 
is—and get around buying a flight case or shipping your 
instrument, and the risks and fees that go along with 
each. I have opted to borrow instruments upon arrival 
when I fly lately. I make arrangements with the local 
dulcimer club or festival chairperson at the gig, and I 
have never been disappointed with the generosity of the 
friendly players who lend me their finest instruments 
to play. Admittedly, I take this route for workshops and 
camps that have a stronger instructional program, rather 
than performance based festivals. In the case of the lat- 
ter, showing up at a festival to perform on an unknown 
instrument can be a little nerve-wracking if you are 
uncomfortable adapting your set list and repertoire to a 
new instrument. Another option that works well if the 
gig does not have high performance demands is bringing 
acompact model instrument, such as the Ginger model 
lap dulcimer by McSpadden, or Ron Ewing’s Dulcimettes 
which are approximately 24”x5”x1.5” For hammered 
dulcimer players, a compact hammered dulcimer or so- 
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prano hammered dulcimer, such as James Jones 3/13/12 
which weighs 9 pounds, are available. Hammered mod- 
els are made compact with narrower spacing between 
courses and typically have a 13/12 range, often with an 
additional third sub-bass bridge on the left to fill in miss- 
ing low notes. These work great for taking to workshops 
and some have amazingly big, rich tones. Others sound 
like the cute little toys they (almost) are. Be sure to try 
out different travel sized lap and hammered dulcimers to 
find the sound you want. 

When I was living in Texas and still playing a lot 
across the mid-west, I had two identical dulcimers. I used 
one in Texas, and kept the other at my parents’ home in 
Ohio for gigs on that side of the Mississippi. I have stu- 
dents who keep one instrument in their condos in Flori- 
da, and have another here in Columbus. These secondary 
instruments don’t have to be the same model. Often 
players keep their beginning instruments as backups 
when they upgrade. Most professionals have a hard time 
going back after they have bought the dulcimer of their 
dreams, however. Pre-shipping your dulcimer is another 
great alternative. It is a good idea to save the packing that 
your builder uses to ship new dulcimers. Sending even 
the largest of dulcimers by UPS to just about anywhere 
in the contiguous United States costs less than $75 for 
regular shipping. Expect to pay a lot more if you want it 
there quickly though. 


Musical Chairs 

I have never known a hammered or mountain dul- 
cimer player who has done this, but airlines allow you 
to purchase an extra seat (at full price) for your musical 
instrument with a few caveats. 

These provisions are: the instrument’s seat must have 
a bulkhead or divider in front of the compartment; the 
instrument must not exceed 165 lbs.; it must be packaged 
or covered in a manner to avoid injury to other custom- 
ers; it must be properly secured by a seat belt to avoid 
shifting during flight; it must not restrict access to, or 
use of, any required emergency or regular exits or aisle 
of the cabin; it must not obscure any passenger’s view of 
seat belt, no smoking, or exit signs; it must be secured in 
a seat in the same cabin as the owner and preferably next 
to the owner. Depending on your airfare, this option may 
be around the same price as paying fees round-trip and 
checking your hammered dulcimer 


The popular 


Adjustable Music Holder 


manufactured by 


String Fever Music 
The Most Versatile Hammered Dulcimer Music Holder On The Market! 


NOTHING BETTER FOR WORKSHOP USE OR HOME PRACTICE! 


Send check or money order for $45 + $5 shipping to 
573-346-4642 
info(@StnngFeverMusic.com 
www. Stringl’everMusic.com 


String Fever Music 
1028 Ha Ha Tonka Rd 
Camdenton, MO 65020 
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Es Saturday, January 19, 2008 


Stroudsburg, PA 
* # 


Ea 
Workshops, jams and concerts 


for beginners through advanced on 
Mountain and Hammered Dulcimer - 
K ~  d : 
Featuring DAN LANDRUM 
* on Hammered Dulcimer 
and THOMASINA on Mountain 


ss 


dulcinut@ptd.net (610) 657-2597 
hitp:/ipdic-well. ipod. cony * 


cradle You, Mo 
; untain 
Dulcimer jp The Best 


Designed and Made 
by Dulcimer Players 
for Dulcimer Players 


THISTLEDEW ACRES 


Lee and Doug Feit 
P.O. Box 134 
Marengo, OH 43334 
419-864-1736 


leefelt@bright.net 


Nylon Cordura® Bags for One or Two Dulcimers 
www.dulcimerbaglady.com 


GNIAPPE DULCIMER SOcrp yy 


\ a 


SEVENTH ANNUAL LAGNIAPPE DULCIMER FETE 


"STRUMMING ON THE HAUNTED BAYOU" 


COMMUNITY CENTER’/WEST BATON ROUGE PARISH MUSEUM 


PORT ALLEN, LOUISIANA 70767 


MARCH 6-9, 2008 
MARK YOUR CALENDARS EARLY!!! 

MOUNTAIN DULCIMER, BOWED DULCIMER, HAMMERED DULCIMER, 

BANJO, GUITAR, FIDDLE AND MORE!!! 


OUTSTANDING INSTRUCTORS SUCH AS KEN BLOOM, ROB ANGUS, JEFF AND 
JANET FURMAN, DENISE AND DON GUILLORY AND MANY OTHER 
WELL KNOWN PERFORMERS/TEACHERS!!! 


MANY CLASSES AT THE BEGINNER, INTERMEDIATE AND ADVANCED LEVELS. 
WORKSHOPS, JAMMING, CONCERTS ON THURSDAY, FRIDAY AND SATURDAY 
WITH A GOSPEL JAM AND SING ON SUNDAY MORNING 


COME AND ENJOY THE FOOD, HOSPITALITY AND MUSIC OF SOUTH LOUISIANA 
ON SITE CAMPING AND SPECIAL HOTEL RATES AVAILABLE. 
MANY ON-SITE VENDORS! 


FOR UP-TO-DATE INFORMATION VISIT OUR WEB SITE AT 
WWW.LAGNIAPPEDULCIMER.COM 

CONTACT 

PETE PAYNI 

pdpaynewatt.co 

225-223-2361 
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Mother May I? 

One of the blessings and curses of all these rules and 
regulations and fees is the inconsistency with which they 
are enforced. Before 9/11, on several occasions I would 
give the sky cab a very generous tip with the instruc- 
tions to see that my dulcimer got safely on the plane, 
and it would disappear behind the counter and onto the 
conveyor belts with no fees and no hassle. Other times, I 
would be hit with every possible fee imaginable, some- 
times even after a $40 tip to a sky cab in a preemptive 
attempt to avoid the fees and hassles! Since then, airlines 
are much more consistent overall. Even so, some flight 
attendants don’t mind my classical guitar in the overhead 
bin; while others on a return flight with the same airline 
force me to gate check it below with baby strollers and 
walkers, etc. For your financial and emotional wellbeing, 
plan to pay every possible fee you are due, and be pleas- 
antly surprised if you slip through the cracks. 


Final Traveling Tips: 

e The myth about loosening your strings before flight 
due to unsafe temperature and cabin pressure chang- 
es is just that- a myth. If your fragile eardrums do not 
explode, bleed or implode in flight, neither will your 
steel strings or hard wooden instruments. My dulci- 
mer was air mailed from Seattle, WA to Chattanooga, 
TN and was safe and sound when I picked it up. 

e When using a flight case, only place your instrument 
and soft case inside! Tuners, CDs, replacement strings, 


pliers, picks, wrenches and hammers will add weight 
and are difficult to secure properly. Keep those items 
in your other bags or in your carry-on bag. 
Performers and teachers can prevent stress and addi- 
tional fees by shipping their CDs and books to a con- 
tact person ahead of time. Plan ahead to avoid extra 
shipping fees and use media rate for the best price on 
shipping. This often requires up to 10 days for guar- 
anteed delivery, but costs significantly less than the 
alternatives. 

When shopping for a flight case, weigh your instru- 
ment and add the known weight of the case BEFORE 
you buy it! 


Know your airline’s policy before and after booking 
your flight. 


When making your reservation, request a seat in the 
back of the plane. These seats board first and will give 
you extra time to safely stow your items. I find that 
flight attendants are more lenient when you are one 
of the first to board, rather than when the cabin is 
crowded, the flight is nearly late and the over-head 
bins are stuffed. 


Do not block the way of boarding passengers if a dis- 
pute arises regarding the stowing of your instrument. 
If necessary, ask to deplane to resolve the matter with 
an airline supervisor. 


Mark Wade lives in Columbus, Ohio, where he is finishing his Doctorate 


of Musical Arts degree at Ohio State University, and teaches trumpet 


at Denison University. A National Hammered Dulcimer Cham- 


pion, Mark maintains a private studio of 35+ students who 
include the 2004 National champ, David Mahler, and the 
2005 & 2006 3” Place winner, Stephen Humphries. For 


more info, see markalanwade.com. 
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Christmas Duets for 
Mountain Duleimer 


Twenty mountain dulcimer 
duets arranged for the in- 
termediate level player in 
D-A-dd tuning by Larry Con- 
ger. Packaged and priced ina 
set of two books, one for each 
player, and available as a set of 
two books only or a combo of 
two books and two demo CDs. 


Two Books Only $16.95 
Books/Demo CDs $29.95 
($2.00 shipping) 


Send Check or Money Order plus 
to: 


Dulcimerican Music 
PO. Box 131 
Paris, TN 38242-0131 


Dulcimerican@aol.com 


offers a lively and 
the US, leading to ce 


What's New! 


The MHTP™ monthly E-Newsletter 
free, and features articles by well-k 
therapeutic musicians, reflections b 
CMPs™ on their work in hospice: 
hospitals and nursing homes, the latest 
research on live music, a 
news and events of interest to ~ 8 
therapeutic musicians. Read our past 
issues and subscribe on the web site. 


Please see our web site for class schedules, 
enrollment information, graduates near you 
and the MHTP™ Conference & Concert CDs. 


www.mhtp.org 


Wi The Music for Healing & Transition Prog 


MAKERS OF 
HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation 


built on quality and service 


* Ten models of dulcimers, 
from two to four octaves 
* Five chromatic models, 

including the Piano Dulcimer 
* Seven models of lever harps 
* Stands, dampers, cases, 

hammers, books, 
and videos 


Contact us for 


free color brochure 


(206) 634-1656 Dusty Strings Co. 
Fax (206) 634-0234 3450 16th Ave. W. 
www.dustystrings.com Seattle, WA 98119 


Please do not reprint or redistribute withou 


Located on the Eastcoast 


Pinelands Folk Music Center 


11 White Street 
Mt.Holly NJ O8060 


609-518-7600 
Located in the Mill Race Village 
Dulcimer Sales & Lessons 
Dusty Strings, Rick Thum, 
Master Works, Folkcraft, 
McSpadden, EvoHarp 
Rich Carty is now retired 
and available for lessons, 
festival bookings, & Programs. 
email: duiclmerguy@net-gate.c com 
Native Flutes ff BE 


t permission. Contact dpn@dpnews.com 
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TALES AND TRADITIONS 


Question: Do psalmodikon 
players and langeleik players 
talk to each other? 


Answer: At least two of 

them do! They are Beatrice 

Hole, psalmodikon player 

of Eden Prairie, Minnesota, 

and Kathy Dantzler-Olson, langeleik player of Dawson, 
Minnesota. They have even performed on the same pro- 
gram! 


DPN readers already know Beatrice. She generously 
provided information on, and pictures of, the Norwegian/ 
Swedish folk instrument, the psalmodikon, which ap- 
peared in articles in the past two issues of DPN. I just got 
off the phone from an hour-long conversation with Kathy 
Dantzler-Olson, player of the Norwegian langeleik, and 

I can assure readers that some new treats are in store for 
them! But you will have to be patient. In this issue, we 
will provide information on, and pictures of, a beautiful 
Norwegian langeleik in the possession of Jim and Karin 
Ritter of Sag Harbor, Long Island, New York. 


Dan Landrum, DPN editor, sent me a message with a 


heading, “Langeleik Pictures.” The text read in part, “Jim 
Ritter has a bunch of pictures of an instrument that has 
been in his wife’s family for at least 50 years. It is dated 
1806 and he’s measured and drawn plans from it” 

Wow! I called Jim and he described the instrument to 
me. He subsequently sent an email that read in part, “I 
don’t know much about the instrument but it is believed 
to have been given to my wife’s paternal grandparents by 
her maternal grandparents. The maternal grandparents 
are Norwegian and the paternal grandparents are Ameri- 
can. The American grandparents had a log house built in 
Norway and then reassembled on an island off the coast 
of Maine so their good friends would feel at home when 
they came to visit. The house was built 1954. Their great 
grandchildren are enjoying the house now. It is either 
that, or the maternal grandmother bought it, as she had 


many other Naorwegian antiques, during the 40’s and 
50's?’ 


“I am now building a reproduction of the 
instrument and plans will be available soon,’ 
Jim’s message continued. There are several 
puzzles regarding the instrument that Jim 
is anxious to figure out, and he also wants 
to know how the strings were tuned. If you 
can help, or think you can help, contact 
Jim at karinjim@earthlink.net, or (631)725-3103 in 
the evenings, or Jim Ritter, Post Office Box 2484, Sag 
Harbor, NY 11963. 


Jim sent me a beautiful draft set single additional string pegged about halfway down the 

of plans, in one of those tall tri- _ instrument’s right side, and running over a single bridge 
angular shipping boxes that _ placed close to the right-hand edge! 

are used for architectural 

drawings. He also In the next issue, you will see a 19th Century photo of a 

sentanumber of _ langeleik player in Norwegian traditional dress that 

turned up on ebay, and will learn where in Norway the 

instrument’s traditions were preserved when they passed 

away nearly everywhere else. And you will meet Kathy! 


”Ralph Lee Smith is a leading authority on the history of the early 
Appalachian frontier, on traditional Appalachian music, and on 
the Appalachian dulcimer. Ralph can be contacted at: 1662 
Chimney House Road, Reston, VA 20190 
ralphleesmith@comcast.net 


photographs, of 
which three are shown 
here. What an instrument! 


Only four frets at the top of the 
scale survive; they are made of 
bone. Glue marks show where the 

rest of the frets were placed. There 
were 14 frets and, impressively, they are 
laid out in a Mixolydian scale, as is true 
with most old scheitholts and dulcimers. 
Who first dreamed up this wonderful idea, 
which gives one an Ionian (major) scale begin- 
ning at the 3rd fret, with four tones below DO, 
which are needed for many tunes? Four strings were 
pegged at the upper head, of which one passed over 

the frets, two were open drones, and a fourth passed 
over the first of four graduated bridges to the right. The 
span of the scale from the first to the fourteenth fret is 
22 % inches. A peg head at the bottom of the instrument 
held the three strings that passed over the other three 
graduated bridges to the right. The instrument has no 
bottom. 


The langeleik is a highly distinctive member of the fam- 
ily of Northern European fretted zithers that includes 
the German scheitholt—and the American dulcimer. 
For a specimen that was probably made about 1720, see 
my book, The Story of the Dulcimer, page 11. This one, 
like the one owned by the Ritters, has no bottom. It had 
wooden frets, a single peg head for four strings, and a 
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ACROSS THE GENERATIONS 


Once a year, John Williams holds a dulcimer-build- 
ing class in connection with the Steven Foster State Park 
Dulcimer Retreat. John says, “The class session adds an 
extra dimension to the retreat. Students spend days cre- 
ating their own instrument, surrounded by the top artists 
and musicians from around the country that have come 
to play and perform.’ The five-day class begins with a 
marathon fourteen-hour day. “The first day the students 
choose the body style, bend the boards, and side glue 
the fret boards to the sound boards” The second day is 
a little more artistic. The students choose the design for 
the sound holes. “Sound holes can be extremely simple, 
such as a heart shape, or as intricate as designs of birds 
or ivy and flowers.” Other artistic touches that students 
are interested in are specialty items, such as ebony 
fingerboards or double bottomed dulcimers. Days three 
to five are for sanding, laying layers of lacquer and for 


finishing. 

Shirley Bunting made her first dulcimer at William’s 
workshop while attending the Steven Foster State Park 
Dulcimer Retreat in February 2004. She made her next 


one at a class in November of that same year. In April 
2005, she asked Williams to help her make ten more 
dulcimers—one for each of her ten grandchildren! “At 
first when she asked me to build ten, I thought she 
wasn't serious,’ John said. “But, when she called back to 
ask when we could get started, I figured she was.” They 
worked for twelve days over the course of three weeks, 
working about 8 hours for most of those days. “We 
made one more dulcimer as a ruse; one she could bring 
back to the house at night and show the family, so they 
wouldn’t know about the other 10? 

Shirley was Williams’ first student to start from raw, 
un-planed boards. “I had meant to get the boards planed 
and cut, but didn’t get to it and Shirley was thrilled? says 
Williams. 

Each dulcimer was designed with it’s recipient in 
mind; the body shape and sound holes were crafted 
with the personality of each grandchild in mind. “Shir- 
ley chose the teardrop body shape for the boys and the 
hourglass for the girls. For sound holes, she used geo- 
metric shapes, hummingbirds and dragonflies.” 


Shirley presented the ten 
dulcimers to her grandchildren at a 
Bunting family reunion in May. The 
three dulcimers she has crafted for 
herself will eventually be passed on 
to her three sons. Williams offers this 
advice, “When you get ready to build 
your dulcimer, the first decision you 
need to make is whom you will “will” 
it to, because it’s going to be around 
for a long time” He also suggests, 

“You can craft your instruments from 


wood that is already a family treasure. 


I’ve made dulcimers with wood from 
a grandfather’s pecan grove and an 
heirloom piano that had belonged to 
a student’s grandmother’ 

For more information on craft- 
ing your own dulcimer, visit www. 
williamsdulcimers.com. According to 
Williams, “There are very few thrills 
like playing an instrument made 
with your own hands. But a word of 


caution—it can be addictive! Look at 
Shirley.’ 


Shirley and 8 of 
her 10 grand- 
children proudly 
show their in- 
struments in the 
photo to the left. 
They include (in 
no particular or- 
der) Caleb, Da- 
vid, Ben, 


Renee, 


Tim, 
Chris- 
tina, Madeline 
and Kristi. 


Blue Lion 


Handcrafted dulcimers and guitars of exceptional quality played by fine 
musicians including: Janita Baker, Rob Brereton, Rosamond Campbell, 
Mike Casey, Carrie Crompton, Karen Detjen, Sarah Elizabeth, Robert Force, 
Lance Frodsham, Neal Hellman, Wade Hampton Miller, Karen Mueller, 
Mark Nelson, Cathy Barton-Para, Jean Ritchie, 

Sally Rogers, Wayne Seymour, and Betty Smith. 


Authorized builders of the 
Force-d'Ossché Six String and the 
Jean Ritchie Traditional Dulcimer. 


Blue Lion 
10650 Little Quail Lane 
Santa Margarita, CA 93453 
805.438.5569 
www.bluelioninstruments.com 


Please visit us online to view our complete catalog 
of instruments, accessories, recordings and books. 


BLUE and GRAY 


40 Civil War songs, DAD or DAA 

tab with guitar chords/ musical staff/ lyrics 
INCLUDES: JUST BEFORE THE BATTLE, MOTHER- SOUTHERN SOLDIER BOY - 
FADED COAT OF BLUE- RIDING A RAID- BRASS BOUND ARMY- TRAMP, TRAMP, 
PRAMP- DIXIE- MARCHING THROUGH GEORGIA- THE DYING VOLUNTEER- 
BATTLE CRY OF FREEDOM- LORENA -TENTING TONITE- TAKE ME HOME- THE 
VACANT CHAIR-BLUE TAIL FLY- BATTLE ON SHILO’S HILL WHEN THIS CRUEL 
WAR IS OVER- BATTLE HYMN OF THE REPUBLIC- and still 22 more !! 


XRIStMAS SWEEWMESS si0 inci. s&h. 15 CAROLS, 2 MEDLEYS 


FOR 1 OR 2 PLAYERS, DAD or DAA. Tab, chords/ staff/lyrics. 

INCLUDES: AWAY IN A MANGER- CAROL OF THE BAGPIPERS- HARK THE 

HERALD ANGELS SING- | WONDER AS I WANDER- JOSEPH DEAREST, JOSEPH 

MINE- O TANNENBAUM- JOY TO THE WORLD- QUITTEZ PASTEURS- THE VIRGIN 
MARY HAD A BABY BOY- GO TELL IT ON THE MOUNTAIN- CHERRY TREE 
“AROL- WE WISH YOU A MERRY CHRISTMAS- WASSAIL- CAROL OF THE INN = 
IL EST NE’/ JESUS, JESUS RESTYOUR HEAD- SHEPHERD’S SONG/SILENT NIGHT 


XRIStINAS FOR DULCIMERS sis inci. s&h. 16 CAROLS AND 


YY ULE SONGS for 1, 2 or more players in DAA or DAD. Tab/chords/staff/lyrics 
INCLUDES: ADESTES FIDELES -IN THE BLEAK MIDWINTER- LO, HOW A ROSE 
EER BLOOMING- - GOD REST YE, MERRY GENTELMEN- THE FRIENDLY BEASTS- 
MASTERS IN THIS HALL- STILLE, STILLE, STILLE- WE THREE KINGS- THE FIRST 
NNOWELL- ST. DAY CAROL- JEANETTE, ISABELLA- and 7 more of your favorites. 
W rite/email for complete song lists. 
MAIDEN CREEK DULCIMERS 

122 Melrose Drive Wooster,OH 44691 


$19.50 
+ $2 s&h 


j¢c@ woosterpc.com 
330-345-7825 
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The ODPC 

Funfest is 35 years old 

and in the prime ofits life. While 

2007 wasn’t their largest ever, they still 

sold over 4500 admission ribbons and had nearly per- 
fect weather. 

Funfest is made possible by volunteer staff, teach- 
ers, and performers who arrive from all over the country 
each July to the Osceola County Fairgrounds in Evart, 
Michigan. The low cost ($3 admission and $15/night 
camping) and great music make going to this festival a 
tradition for many families. 

ODPC is an acronym for Original Dulcimer Players 
Club (with the word Original meaning hammered dul- 
cimer) but the Funfest has always been friendly to other 
acoustic instruments. Stroll the fairgrounds from classes 
to jam sessions and you're likely to see just about any instru- 
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ment that doesn’t require electric- 

ity. Still, Funfest remains a Mecca of 

sorts for hammerers. Workshop organizer Sharon Skaryd 

is careful to schedule at least half of the over 200 classes for 

hammered dulcimers. Classes fill everything from small 

livestock stalls to huge barns, with the largest workshops 

drawing a hundred students or more. The festival attracts 

dozens of veteran instructors, along with teachers new to 
the festival scene. 

Funfest offers everything you'd want in a dulcimer fes- 
tival; camping and nearby motels, workshops, food, ven- 
dors, concerts, dances, and most importantly, jamming. 
This festival is known for its late night jams, so bring your 
ear plugs if you can’t sleep with music playing outside your 
tent or RV, because there’s rarely quiet time at Evart! 

The ODPC Funfest provided a great opportunity for 
Dulcimer Players News to put faces on many subscriber’s 
names, which left a smile on ours! 

For more information and photos from this year’s Fun- 


fest, go to: www.dulcimers.com/evartpage.html 
ef 


Jammin’ Bill 

There’s one jam at the 
Funfest that never seems to 
end. In the center of that jam 
you'll almost always find Bill 
Robinson. This is no exag- 


geration. On Saturday of this 
year’s festival, Bill played for over 11 hours straight, 
stopping only for the necessities. Bill must be one 

of the busiest and most awarded dulcimer players 

in America. In 2003 he was given the Little Jimmy 
Dempsey Award for Most Outstanding Instrumental- 
ist Achievement, in 2004 he was given the Pioneer 
Award from the Illinois Country Music Association, 
and he won Instrumentalist of the Year for three con- 
secutive years at the North American Country Music 
Association International Competition. On April 20, 
2006, he was inducted into the Fox Valley Arts Hall of 
Fame. It has been 11 years since Bill was interviewed 
by DPN. It is time to catch up. 


DPN: What are you currently doing? 
Teaching has now filled three nights from 6-10 pm. 
~ Most of my students are hammered dulcimer players, 
~ but I also provide banjo, mandolin, fiddle, and guitar 
lessons. I teach master classes at a variety of music 
festivals. It still thrills me to see a student “get it” and 
that smile comes across their face. 

(The Illinois Arts Council has awarded Bill and his 
students five Master/Apprenticeship grants, and him 
three Fellowship awards, Artstour, panel judge, an ap- 
pearance on Arts Across Illinois, and an invitation to 
National Endowment of the Arts.) 


What’s happening with your band? 

Bill Robinson & Friends hasn't changed too much 
since 1980, except for age and the passing of Helen 
Wilson. Sterling Wilson, who played guitar with me 
for years, joins when he can. Greg Ferguson is an out- 
standing addition on guitar and vocal. Father Dan 
Hoehn, on mandolin, is our own Father of Bluegrass. 
Ed Cosner has been taking home money and awards 
throughout the country in fiddle competitions. Merle 
Lawson is like an old bottle of wine, he just gets better 
on that banjo with age. Jill Stargardt is still as solid as 
a rock on holding us together on her bass and what 
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14 year old Alison Coyer 
studies hammered dulcimer 
with Bill Robinson under a 
Master/Apprentice grant from 
the Illinois Arts Council. Bill 
says, “After just 8 months as an 


apprentice, I am pleased with 
Alison’s enthusiasm and accom- 
plishments. She now joins me at 
numerous festivals and events.” 
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a song she can sing. Her work has been keeping her 
busy, so my wife, Ann, has graciously filled in for Jill on 
the bass. The band has held Illinois Country Music As- 
sociation’s, “Bluegrass Band of the Year’, since 1992. 


Do you have any new recordings? en d eZVOuS 


I try to make a new recording every two years. I 


currently have seven CD packages; the latest, Down A gathering for hammer dulcimer players & friends«e 


April 25% — 27% 
Oral Hull Park, outside Sandy, Oregon 


On The Farm, was recorded this year. 


Why do you strap your dulcimer around your waist? 
Only 27 miles from the Portland Airport 


Public transportation available to site 

Close to Portland, Mt. Hood & other attractions 

Beginner, intermediate and advanced workshops with 
Bonnie Carol, Peggy Carter, 
Linda Lowe Thompson, 
& others 
Instructors concert, jamming, open mic, raffle & other 

activities. On-site lodging. Meals served on-site. 

For information contact Pete Ballerstedt, 541.929.4267, 
sfr.info@gmail.com or visit the web site — 
http:/Awww.peteballerstedt.com 


Back in 1966, I was playing for a television program 
and had placed my dulcimer on an altered laundry cart. 
When the program started, I struck my first note and 
the stand collapsed on one side. The bass player saw 
the dulcimer falling, caught it, and held it up while I 
continued to play. I didn’t miss a lick, but that prompt- 
ed me to put buttons on the sides of the dulcimer and 
strap it around my waist. Now that I am getting older, 
I attach tri-stander legs on the dulcimer and can still 
tip the dulcimer down in the front so the audience can 


see what I am playing. 


Are you still building instruments? 

I became allergic to wood, so my H&R Dulcimer 
partner, Ken Harris, now does the wood working. I 
add the hardware and set-up the instrument for sound. 
Our dulcimers are custom built. We advise our clients 
of the types of woods that produce the quality of sound 
that best fits their style of playing. We have achieved 
the sound, appearance, and weight of the instrument 
that we have been striving for, but continue to research 


Mike Huddleson 


Stringed Instruments 
Handcrafted Hammered Dulcimers 
Since 1988 
6622 West 35th St. So. 
Wichita, KS 67215 


ways to make more improvements. 


What advice do you give new hammered dulcimer 
players? 

My advice for personal achievement in music is to 
be yourself and play what you feel. Don’t be afraid to 
play with more accomplished musicians than yourself. 


316-524-0997 
mhuddleson@aol.com 


You can learn something from anyone. Teach when- 


ever possible. This reinforces what you have learned 
and challenges you as well. I feel very fortunate to have 


Read about our upgrade program at: 


played and performed with some of the finest country 
legends, Grand Ole Opry musicians, and local people. 


Ilearned from all of them. DEN www.MikeHuddlesonStringedInstruments.com 
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Tull Glazener, Stephen Seifert 40 ti 
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Lee Rowe, Janice Walrath Os *e8Y ee < 
. . . LY 3 & % 
19 Mountain dulcimer instrumentals Os ‘ %, 
Traditional, Tin Pan Alley, Patriotic, oe Con@anEIorida oh 
Swing, Country, & Popular Tunes = Dulcimer & Autohop By 
For your copy, send check or money order for Bs Festival 26 
$17.00 (includes shipping) sate Feb.8-9, 2008 ~¢ 
to: John Sackenheim Oo ; & 
P. O. Box 220 en % For information contact & y 
oheane (Ohiy 42084 Ce Ee ON 
www.johnsackenheim.com “Oy peg BV 
sack@eos.net M4 uaajoD 


Books & Lessons by Peggy Carter 


Books and Teaching CDs for all levels 
Mt. Dulcimer & Hammer Dulcimer 


Hand-carved, unique instruments 


7, crafted by Ron “Coog” Cook - Instruments - new & used 

merican =. uropean a 

Mountain Dulcimers Epinties des ' Visit: www. peggycarter.com 
Mountain Banjos 


Aeolian Harps 


NEW! HD Lessons for Kids 


> oi Uses picture frames to teach skills & tunes 
147 SacramentoAve. fk for all ages. 
Santa Cruz, CA95060 A 831) 425-4933 


www.cooginstuments.com ron@cooginstruments com 


Dulcimer Shoppe 


Mountain View, Arkansas 


Visit your McSpadden/Evoharp dealer and try these fine instruments for yourself. 


1-877-269-4422 
www.McSpaddenDulcimers.com 


Hand Crafting McSpadden mountain Dulcimers and Evoharps 
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Annette’s Story 


I was the summer of 1977 at the Ann Arbor Arts Fair 
that I was gripped by the sounds of the melodious 
hammered dulcimer. The instruments seemed expensive 
at the time. We were raising children and busy making a 
life and a living. Not all dreams could be fulfilled on the 
spot. 

Years later, I decided to build my own dulcimer and 
purchased a kit. My son-in-law helped me, but, we both 
got “in the weeds” with the design and only carried the 
project to the assembly stage. Not wanting to ruin the 
nice woods that came with the kit, the whole project liter- 
ally went under the bed, flattened between pieces of ply- 
wood to keep it from warping. It resided there for several 
years. 

In 2002, my husband, Michael, resurrected the proj- 
ect, unbeknownst to me. He found someone to complete 
the instrument and presented it to me for my birthday. I 
was surprised, elated, and overjoyed. I began hammering 
away! 

By 2006, I started taking lessons from Dorothy Buch- 
anan. When Dorothy asked on our first meeting what my 
goals were, I said I wanted to learn to read music. In hind 
sight, it was as monumental to me as learning to speak 
Swahili. But Dorothy is a patient and persistent teacher. 
An Angel With Hammers! 

A year passed and I attended a small gathering of ham- 
mered dulcimer players where Ann Lough was the fea- 
tured instructor. Ah! Another Angel With Hammers. I 
was beginning to realize that my kit dulcimer was not go- 
ing to be able to carry me onward and upward—Dorothy 
and I struggled to keep it tuned. 

Searching for another dulcimer was a journey all its 
own. Dorothy encouraged me to attend the Buckey Dul- 
cimer Festival. When Michael and J arrived at the confer- 
ence center in Ashley, Ohio, we entered an atmosphere of 
people talking about various instruments. Others were 
spreading the word about a jam session after lunch and 
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by Annette Hermetz and Suzanne Shaler 


IT’S NEVER TOO LATE 


Suzanne's Story 


was 22 years old when I, along with friends, first heard 

a dulcimer being played by a young Community Con- 
cert artist performing in a small high school auditorium 
in Coronado, California—capacity about 400. We loved 
the concert and loved the fact that the artist spent the 
rest of the evening in our apartment playing and singing 
and talking. Then a lot of years went by, about 50 as a 
matter of fact, before I again heard anyone play a dulci- 
mer. I was just short of my eightieth birthday, wandering 
through Old Town in San Diego, when I saw a young 
woman playing on an outdoor stage. Since it seemed to 
be a quiet time there, I started to talk to her. I told her 
that I had been thinking about buying a dulcimer for 
about 50 years, or so, and her immediate response was 
that if 1 bought one, I could come to her house on Thurs- 
days. 

Oh, my! Just like that I entered a new phase of my life, 
one that has been a total delight. 

The most intriguing part of my story is that the first 
young woman, in Coronado so many years ago, was Jean 
Ritchie, now probably the best known dulcimer player in 
the world; and the young woman, whom I met by happen- 
stance, is Connie Allen, also a master of the mountain dul- 
cimer and known in dulcimer circles all over the country. 

Connie’s offer, “If you buy one, you can come to my 
house on Thursdays,’ hooked me. I bought one the next 
day, along with a book, called her and arranged for a cou- 
ple of lessons, which I was sure would be all I would need. 
It took me about two days to realize that I had founda gem 
in Connie. She is one of the most delightful, light-hearted, 
talented persons I have ever known. 

So—two lessons and a book. Ha! Not a chance. This 
is the hardest thing I have ever done. And I have just had 
my seventieth lesson. Slow learner? You can say that. The 
fact that I was a self-taught guitar player, had taught group 
guitar for both kids and adults for fifteen or twenty years, 
knew at least a thousand songs of all sorts, could play in 


$25 plus $3 for S&H 


Tunes with Variations 
for Hammered Dulcimer 


by Linda G. Thomas 


This project is designed to help HD players of all experience 
levels build repertoire and develop skills in playing 
variations and embellishments. Each of the twelve titles is 
offered as 1) Basic Melody, and 2) Variation on the Melody; also 
included are “Tips for Playing the Tunes/Variations”. Titles 
include: The Big Scioty, Billy in the Lowground, Bonaparte 
Crossing the Rhine, Denver Belle, Rickett's Hornpipe, Rosewood 
Casket, Shenandoah, Falls, Woodchopper's Reel and others! 


os - Other publications available: -------.- 
First Lessons Hammered Dulcimer - a private lesson 
approach to learning to play hammered dulcimer. 
An Old English Christmas - 13th-16th century carols w/CD 
The Gathering Place - favorite hymns and gospel tunes 
Merry Christmas - traditional Christmas carols 


Recordings available at www.lindadan.com 


Mail/Phone Orders To: Linda G. Thomas 
406 W. 109th Terr., Kansas City, MO 64114 


prea e - (816) 941-7834 -------- 
lindadan@primary.net +» www.lindadan.com 


Backyard Music 


Discover 
BCnardhboaral’ 


your dulcimer’s 
Dulcimers hidden voice 
B anj os with 
Folk Harps 


Sturdy instruments for travel, schools, and 
beginning players of all ages. 
Precut kits for novice builders. 


Books for beginners and their teachers. 


30 day money-back guarantee. Over 
20,000 dulcimers sold since 1980. 


One 124 || Bow your dulcimer with JimBows 


Simplicity Dulcimer Kit $54 $35 || ‘9 _ q gral bowed . 
Basic Banjo Kit $95 | 865'|| Pe eee 


Basic Folk Harp Kit $130 $99 ||| ammering patterns or find new 
ones as you explore your 


dulcimer’s exciting new voice. 


For more prices and details, visit us at Instruction booklet 


BackyardMusic.com and rosin included. 
Works on mountain 
Backyard Music PO Box 9047 dulcimers, too! 


For more details visit or call: 
www. gleecircus. com 

Yee e-mail: jim.wells@gleecircus.com 
phone: 650-573-8948 


New Haven, CT 03652-0047 or call 
203-281-4515 from 7 AM to 10 PM 


Blue Lion  McSpadden 
Folkcraft # Cripple Creek 
Dusty Strings * Master Works 
Black Mountain # TK O'Briens 
McNally # H&H Enterprises 
Songbird # Lyon & Healy 
Mid-East * Triplett 


8015 Big Bend 

Webster Groves, MO 63119 
314-961-2838 
800-892-2970 
www.musicfolk.com 
musicfolk@musicfolk.com 
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Dulcimer Shop 


Nal 


vic EE 


Saturday evenings 


* Appalachian Dulcimers 
* Hammer Dulcimers 
* Children’s Rockers 
* Ban-Jammers 

* Celtic Harps 
* Music Books 
* Mountain Crafts 
* Psalteries & Accessories 


Appalachian Dulcimers Mike & Connie 
handcrafted by in-store, Clemmer 


local artist 


7645 E. Lamar Alexander Pkwy. Part ofthe 
mike@clemmerdulcimer.com Townsend, T TENNESSEE 
www.cdemmerdulcimer.¢ com (865) 448. 6647 HERITAGE TRAILS 
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continuing workshops. How uplifting to walk into a world 
filled with music. 

Among the numerous vending displays inside the main 
lodge was Michael Allen, a dulcimer builder from Cloud 
Nine Instruments. He was busy stringing a hammered 
dulcimer. I was drawn to this new piece, but afraid to 
move in too quickly. I had to ease in slowly—kind of like 
getting acquainted with a new friend. Michael graciously 
answered my questions and kept on stringing. An Angel 
With Hammers, pliers, and chromatic tuner! 

Dorothy introduced me to several people in the ham- 
mered dulcimer world. I was gathering more information 
and listening to ideas and suggestions. At dinner Jane 
Chevalier sat across from me and my husband. She and 
her husband, Rich, told us about their travels, other dul- 
cimer music festivals, and we talked a little about various 
types of instruments, but mostly about hammered dulci- 
mers. They took us under their wings and brought us to 
their quarters to see Jane’s dulcimer. Two more Angels 
With Hammers. 

Late that evening, on our way to Mt. Vernon and our 
hotel, I told my husband Michael that I would like to buy 
Michael Allen’s hammered dulcimer—the big one he just 
finished. Michael smiled and nodded his approval. 

During breakfast on Sunday, Jane suggested I leave 
Michael a message stating my intention to buy his newly 
completed dulcimer. His table of instruments was still 
covered by blankets, so I left a hastily scribbled note on 
top of them. We all kept watching for him to arrive. I was 
so excited I could hardly swallow my breakfast. I didn’t 
want this one to get away. I just kept praying he hadn't 
already promised it to someone else. 

The final stages of acquiring a new dulcimer was not 
to be hurried. Michael still answered many more of my 
questions and offered pointers about tuning and the care 
of this beautifully crafted instrument. 

Now I know what is meant by having an instrument 
“speak” to you. I was captured by this heavenly music 30 
years ago. When I walked into the lodge at the Buckeye 
Dulcimer Festival, I was drawn to Michael Allen’s display 
of instruments and particularly the one he had before him. 
Without a doubt it “spoke” to me. 

Many years ago I promised God if I had a hammered 
dulcimer, I would play for the Glory of God. I think it is 
no accident that I should have met so many Angels With 
Hammers and my dulcimer is from Cloud Nine! 


Annette Hermetz 
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many keys and do some finger-picking, was not relevant. 
I was floored by the difficulty of learning to make a de- 
cent sound on the dulcimer. It is really a very peculiar in- 
strument. From my point of view, the strings were in the 
wrong order—the opposite of guitar tuning. It leaves out a 
few very basic notes on the scale—C natural for instance— 
in its most common tuning, which is a problem when you 
are trying to play both the melody and the chords at the 
same time; and furthermore, you are expected to play at 
least half of the notes with your thumb! And the songs! 
The first Thursday evening I spent with the group, I was 
introduced to songs I had never heard before—songs with 
most unusual titles: WHISKEY BEFORE BREAKFAST, 
ROSIN THE BEAU, SADIE AT THE BACK DOOR 
—and I learned that dulcimer players are a breed unto 
themselves, but a delightful breed, loving their traditional 
music. 

But the unavoidable fact is that I am addicted, seriously 
addicted. I don’t care that I can’t perfect the music; I sim- 
ply revel in the sweet sound that one chord can make. I 
don’t think I ever heard a chord on a guitar that made me 
stop and say, “Isn’t that the prettiest, sweetest sound you 
have ever heard?” And I probably say that every day, be- 
cause every day, without exception, I spend between two 
and six hours with my dulcimer. And to everyone’s amaze- 
ment, it has made me a much nicer person. 

Pre-dulcimer, I had a reputation of being a grumpy, 
sarcastic old lady who spent most of her time nit-picking 
and complaining, writing derogatory verse, or composing 
hostile letters to various editors. Now, my days are spent 
trying to just get a little better on this marvelous instru- 
ment. I actually spent a whole week learning how to play 
an extremely vexing passage of two measures, succeeding 
mainly because I learned to use my silly thumb. But now, 
I laugh every time I play those two measures. I laugh a lot, 
and I sing a lot, and I play the dulcimer a whole lot. It is 
the first thing I do in the morning and the last thing I do 
at night. 

Now, once or twice a week, I load my two dulcimers 
into my little car, drive twenty or thirty minutes, day or 
night, freeways or on back roads, for another joyful few 
hours of absolute pleasure. It is so nice not to be too old to 
have so much fun. 


Suzanne Shaler 


Moran & Morgan 


Available 


Visit our website for more information: 
WWH.moranandmorgan.com 


> HemiseBorn, What Child is This, Bring a Torch Jeannette 


BAND x.BOOK : 


NEVER RLAY ALONE AGAIN! 


ARRANGEMENTS TORMMAMMEREC Dulcimer & Pennywhistle 


8 TUNES WITH BACKGROUND TRACKS 
TO USE WHEN WOU PERFORM! 


Volume 2 


FAVORITE CHRISTMAS CAROLS TO PERFORM ALONE OR WITH OTHERS! 
INCLUDES MELODY, BACK-UP AND HARMONY PARTS FORSBOTH INSTRUMENTS, S) 


IM OY 01 Kf “IUSIN 1ETTS ‘eT[eqesy 


ALONG WITH LEAD SHEETS FOR OTHER INSTRUMENTS: 


Jingle Bells, Ding-Dong Merrily on High 


Pit 


Only $30 
Order Online Today 
WWW.GUyeecoree. 
com 
(44.0) 639-0383 


ARRANGEMENTS BY 


s Felt 


A Little 
of This 
oC 


A Little 
of That 


His Debut CD 
with Sixteen 
tunes 
featuring 
Mountain 
Dulcimer 


and 
Tin Whistle. 
With favorites 
such as 
“Maggie” 
“Wild Mountain 
Thyme” 
and 
“Cajun Waltz” 


CD $15 plus $1.50 for shipping 
Thistledew Acres * P.O. Box 134 * Marengo, OH 43334 


www.dulcimerbaglady.com 


* JERR FURMAN x 


Jeff, an award-winning dulcimép player, presents solo performances and also 
selections with his band, "We ing Wood.” These recordings are traditional 


American and Celtic songs afi music performed on mountain dulcimer, 
old-time banjo, fiddle, guit cello, 


NEW RELEASE! 
ono wrt 


Prettiest Girl in the County 
19 energetic and expressive tracks 
Performed by Jeff and his band, 

Well Strung Wood. Songs Include: 
Prettiest Girl in the County 

Ye Banks and Braes/Gentle Maiden 
Crockett's Honeymoon « Skye Boat Song 
Sarah Armstrong « Shuckin’ the Brush 
Annie Laurie « Sweet Bunch of Daisies 
Young Jane « Jenny Lind Polka 

Dutch Girl/Sandy Boys 


Jory’s Ladder 

18 pleasing and creative 

selections including: 

Before I Met You 

Sal's Got Mud Between Her Toes 

Believe Me, If All Those Endearing Young Charms 
Ned of the Hill + Waltzing on Top of the World 
Rose of Sharon Waltz 

Camp Meeting on the Fourth of July 

Jeff City « Come By the Hills 


To order, send $15 + $2 s/h to: 


Jeff Furman « 120 Conner Dr., Chapel Hill, NC 27514 


email: dicmr@yahoo.com « web: cdbaby.com/furman 
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Will Ye No' Come Back Again 


(Low version) 


traditional Scottish 


se. 


DAD Tuning 


bi 


Dulcimer Arrangement ©2007 by Nina Zanetti 
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WINDY RIVER 
CARDBOARD 
DULCIMERS 


Dark cherry cardboard sound box, 
24-1/4” wood fretboard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 
Ideal for schools and beginners. 


Available with 3 or 4 strings, 
strung either lonian or Mixolydian. 


$60.00 


(Special prices for schools and 
organizations) 


Handcrafted music holders, music stands, 
and instrument stands, 


Dealer inquiries welcomed 


WINDY RIVER DULCIMER SHOP 
P O BOX 493 
BOONEVILLE, MS 38829 
662-728-5448 
forsmith@bellsouth.net 
www. windyriver.org 


Joellen Lapidus 


JJ oellen Lapi dus: performer, songwriter, builder, teacher 


Listen To or Purchase CDs & Book at 
www.lapidusmusic.com 


paket 
mn Concert on DAN 


Oh Oe 


CD 


once 4A Dl omer 


EX’ RE ME ¥; > 
ve BEEZ 


Missigman Music 


MASTER WORKS 
Hammered Dulcimers 


McSPADDEN 
Mountain Dulcimers 


BLEVINS 
Folk Harps 


Stained Glass Books, 
Books, Hammers, Accessories, 
and Bowed Psalteries 


MC/Visa, PayPal or check. 
FREE SHIPPING ON 
WEBSITE ORDERS 


INCLUDING INSTRUMENTS! 


(Free shipping applies to US orders only) 


MISSIGMAN-MUSIC.COM 
Box 6, Laporte, PA 18626 
570-946-7841 
dulcimer@epix.net 
www. Missigman-Music.com 


from Tmeetwater Productions 


YES! You CAN play it in a jam! 
Dust off that baritone and play in 
D just by retuning one string! 
Thirty-one jam tunes plus five 
Christmas tunes to play in the key 
of D on the baritone dulcimer. / 
Standard notation with chords 
and three line tablature in 
ADA tuning. 


$21.50 post paid 


Ohio Residents please add 6.5% 


MASTERCARD AND VISA ACCEPTED 
www.shelleystevens.com SECURE ON-LINE ORDERING 


send orders to: 
TWEETWATER PRODUCTIONS 643 E, Euclid Ave. Springfield, OH 45505 


> 
937-323-7864 ee ae SO Shelley@shelleystevens.com 
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Folk Notes Dulcimers 
A Large Selection of Quality 
Folk Instruments-Great Prices 
See Our Ad in The UnClassifieds! 


Dulcimer ornament Dennis DenHartog Folk Notes Dulcimers 
Tune books, CDs, & more... Ph#: 260/484-9078 2329 Curdes Avenue 
www.folknotes.com Fort Wayne, IN 46805 


www. TalismanMusic.com 


PVC Musical Instruments 


And How To Make Them 

Harp, Violin, Cello, Slide Guitar, & 
12 more. 120 pages of step-by-step 
plans and instructions. 


Full Size Templates & Readily 7H} |< 


Available Parts 

+ Fun and easy to build and play 
+ Low Cost—Great Sound 

+ Most built in under 2 hours. 
+ Includes a FREE CD of band R. 
tunes, solos & tunings §25.95+$5.00S8H / * 


John Kovac—Harpmaker 
148 E. High Spruce Road, Front Royal, VA, 22630 
(540) 635-2534 
www.johnkovac.com 
VISA and Master Card accepted 


Fingerpicking... 
Discover the Difference 


Patterns and Patchwork 
Fingerpicking Made Easy 


3+ 


Heliotrope Bouquet 
CD and Tune Book 


Instructional book 


To Learn More: 


www.SueCarpenter.net 
scarpenter@onlineisp.net 
903-883-3037 
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www.madelinemacneil.com 


Sweet Sounds Dubcimezr House 


Hammer Dulcimers, Mountain Dulcimers, 
Pick-N-Sticks, Walkabout Dulcimers, 
Bodhrans, & Crystal Flutes 

Large Selection of Books, Tapes, CD's, Jewelry, 
Accessories, MD soft cases, single & double, 
of our own design, and much more. 


. Books 

® Recordings 

= Music. z ideos 

® Performance dates...and more! 


Barry & Linda Evans 


11129 Hwy 90 West 

Beaumont, Tx 77713 

phone 1-877-860-0848 
or 1-409-866-0848 


www.dulcimerhouse.com 
SSDulcHse@aol.com 


MasterCard 


T-shirts 


By Stick-Wit ‘ 
Screen print: 


Embroidered & custom / \ 
Designs available Mule. 
Colors & designs: Linda at 
563-355-7778 
friendsofnote@yahoo.com 
Or order online (prices higher): 
www.cafepress.com/abdulcimer 
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M-XL $13, Auloharp & Hammered Oulcimer 
2XL-3XL $14 Twenty Mosth Solo Tunas 
+shipping. 
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18000 Coleman Valley Road 
Occidental, CA 95-465 
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How To Make a 
Mountain Dulcimer 


- Preparation of the wood 
- Assembling and gluing 
- Sanding, finishing, and setup 
This two hour video by luthier Keith Young shows 
g all the steps to make a mountain dulcimer. 
| A companion booklet has fret calculations, plans, 


patterns, and more details. Send $49 and $5 postage to: 


Keith Young, 3815 Kendale Rd, Annandale, VA 22003 


Tel: 703-941-1071 keith@AppalachianDulcimers.com —_ Visit www.AppalachianDulcimers.com 


Bob and Betty Kiogima 
1079 Tinker Lane 
Proctorville, OH 45669 
740/886-2284 


B B Hammers 


Gustom Hammer Makere 


Many styles available in Cherry or Maple 7%” or 8%” long 
with Rosewood trim handles 
We Specialize in Custom SizesDealer Inquiries Invited * 
BKiog@aol.com 


INTRODUCING: The NEW 
TUNES N° TABS 


SACKED BDITION & 


More than 50 favorite hymns and sacred tunes arranged for 
Lap Dulcimer and Hammered Dulcimer in easy-to-read, Fi- 
nale © software-generated tab and manuscript. Prepared and 
published by arranger, teacher and performer, 
RebeccaAskey of the Off-the-Wall Dulcimer Society. 


TO ORDER: Please send $15.00 ($13 = $2 s&h) to: Rebecca 
Askey, 134 East Winding Hill Road, Mechanicsburg, PA 17055 
Also Still Available: The Original “TUNES N’ TABS” Dulcimer Book - 120 assorted tune arrange- 
ments, Over 150 pages for Lap and Hammered Dulcimer. Price only $15.00 + $2.00 postage and handling. 
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LAPDULCIMER & 
HAMMERED DULOIMER 


Acomplete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206)910-8259 


MEL BAY 


PUBLICATIONS, INC. 
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== 


BY MAGGIE SANSONE 


55 


Maggie's Big Book 
of Celtic Tunes 


A collection of 124 tunes arranged for the 
hammered dulcimer and other “C” melody 
instruments. All tunes and arrangements can 
be played easily on 12/11 as well as the larger 
extended range hammered dulcimer models 
rhis stunning collection will thrill both 
hammered dulcimer students and Celtic music 
lovers. Beginning-intermediate level. 160 pages 
Book (20207) $22.95 


Celtic Meditations 
Into the Light 


Edited by Geoff Wysham. Presents 26 contemplative 
melodies from Maggie's recording of the same name 
(MM302). This is hammered dulcimer music that at 
soothes the soul: a rich tapestry of Celtic moods 
for gentle, quiet contemplation. Written in stan rd 
notation in treble clef with chords, this collect tion 
is also suitable for other melody “C” instruments 
Includes liner notes, technique suggestions, and 
tuning system diagrams. Beginnings ermediate 


level. 52 pages. Book (99900) $14.95 


a MEL BAY 


PUBLICATIONS, INC. 
#4 Industrial Drive © Pacific, MO 63069 
1-800-8-MEL BAY (1-800-863-5229) 
FAX (636) 257-5062 
ONLINE CATALOG at www.melbay.com 


ONLINE ORDERING: www.baysidepress.com 
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FESTIVAL 


10/5-10/07 Winter Creek Reunion 


10/12-10/14 Old-Time Gospel Music 


Retreat 


EVENT LOCATION 


FALL FESTIVAL LISTING 


WEB & EMAIL CONTACT ADDRESS CONTACT 


Laurel Hamrick 
903-465-9081 or 640-0003 


2125. Burnett Ave 
Denison, TX 75020 


www.texomalinks.com/rrvdc 
rrvdc@texorna.net 


654 Acorn Lane 
Bennington, OK 


4848 Johns Road 
Houston, OH 45333 


Golden Eagle Christian Center 
Palestine, OH 


www.geocities.com/gospelretreat 
gospelretreat@yahoo.com 


Joyce Harrison 
937-295-5253 


Strum-N-Along Dulcimer 


Daye 


PO Box 781 
Petersham, MA 01366 


Pilgrim Congregational Church 
Leominster, MA 


strumnalong@yahoo.com Cynthia Crosson-Harrington 


978-724-3472 


10/20 Kaw Valley Dulcimer 
Fun Fest 


1659 SW 28th Street 
Topeka, KS 66611 


Our Savior's Lutheran Church 
Topeka, KS 


www.kvdc.org 
festival@kvdc.org 


Cynthia Menzel 
785-357-5073 


Alabama Folk School 


10/28-11/2 


11/9-11/11 Smoky Mountain Dulci- 


mer Retreat 2007 


14th Annual Dulcimer 
Retreat 


Hammer Dulc. Workshop 


Camp McDowell 
Nauvoo, AL 


www.campmcdowell.com/Folk- 
School 
folkschool@campmcdowell.com 


105 Delong Road 
Nauvoo, AL 35578 


Megan Huston 
205-387-1806 


eeeeeee eee 


PO Box 22352 
Knoxville, TN 37933-0352 


Valley View and Little River 
Lodge Townsend, TN 


www.discoveret.org/kadc/ 
jbasford@netstarcomm.net 


Nancy Basford 
865-483-1121 


Linda Evans 
409-866-0848 


www.dulcimerhouse.com 
SSDulcHse@aol.com 


Sam Houston State University 
Huntsville, TX 


11129 Hwy 90 
Beaumont, 1X 77713 


5th Annual Colorado 
Dulcimer Festival 
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www.owlmountainmusic.com 
steve@ow|mountainmusic.com 


Shepherd of the Hills Lutheran 
Church Fort Collins, CO 


1281 East Magnolia, Unit 
D #188 
Fort Collins, CO 80524 


Steve Eulberg 
970-472-1352 


Want to See Your Event in the Festival Listing? 


our first step is to go to www.EverythingDulci- 

mer.com. DPN and Everything Dulcimer have 
teamed up to make your job as a festival director 
easier, and to make it easier for potential participants 
to learn about your event. 


Go to: www.everythingdulcimer.com 


At the top of the page you'll find separate Festival and 
Event tabs. Events are things like concerts, jams, and 
mini-workshops. The Festival tab is for dulcimer festivals 
only. 

Click the tab of your choice and you'll be taken 
to a list view which is sortable by date, name, city or 
state. You'll also find links to creating new entries, or 
modifying current ones. 

When creating a new entry, you'll first be asked 
to create a username and password. Then, simply 
fill out the form, click submit, and your information 


will be automatically emailed to Dulcimer Players 
News for verification. This step assures that DPN has 
accurate information for the magazine listing and 
gives us a chance to guard against spam. We will also 
notify you if any vital information is missing. Once 

it has been posted, you will be able to make changes 
immediately using your username and password. 

If you're a festival organizer, but don’t have access 
to the internet, all is not lost! You can still call or 
write with your event information and we'll enter it 
for you. 


Dulcimer Players News 
P.O. Box 278 
Signal Mountain, TN 37377 


The DPN Festival Listing pages give priority to en- 
tries under the Festival heading, but we include Events, 
too, when space allows. 
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CLASSIFIED ADVERTISING 


American Lutherie, the world’s fore- 
most magazine of string instrument 
making and repair information pub- 
lished by the Guild of American Lu- 
thiers. See our web page for photo 
previews of back issues and images 
of our many instrument plans: www. 
luth.org. Or contact GAL, 8222 S Park 
Avenue, Tacoma, WA 98408, 253- 
472-7853. 


Autoharp Quarterly, the interna- 
tional magazine dedicated to the au- 
toharp enthusiast. Sub scriptions: 
US-$24, Canada-$26, Europe-$28, 
Asia/South Pacific-$30. US currency, 
please. Stonehill Productions, PO Box 
336, New Manchester, WV 26056- 
0336. ahquarterly@home.com, www. 
fmp.com/aq 


Banjo-Mer Website: www.banjomer. 
com. See the many Banjo-Mers and 
the new items! 


Books by Carrie Crompton: Expres- 
sive Hammered Dulcimer, an instruc- 
tional method ($25). Hammered Dul- 
cimer Solos Volume 1 with CD ($22 ) 
and Volume 2 with CD ($25). Carrie 
Crompton, 11 Center Street, Andover, 
CT 06232. barolk@sbcglobal.net or 
www.catriecrompton.com 


Dulcimer Players News back issues 
- get them before they’re gone! Order 
online at www.dpnews.com or call 423- 
886-3966. E-mail: dpn@dpnews.com. 


Folk Notes Dulcimers, quality in- 


struments and affordable prices! We 
select dulcimers with the best sound 
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and quality for the price. Home of the 
Folk Notes BanjMo, the banjo dulci- 
mer with an old time banjo sound. 
We carry mountain dulcimers by 
Black Rose, Butch Sides, Folkcraft, 
Folkroots, McSpadden, Noteworthy 
Woodworking, and TK O’Brien. We 
also have Rick Thum, Songbird, and 
TK O’Brien hammered dulcimers and 
Noteworthy Folk Harps. Accessories 
and books for dulcimer, harp, auto- 
harp, tinwhistle, & other folk instru- 
ments. Mon-Friday, some Saturdays. 
Fort Wayne, IN. Call 877-273-4999 
for information or appointments. 
www.folknotes.com 

Galax Style Mountain Dulcimer - 
built by Don Neuhauser, Aug. 2001, 
#80. Walnut and Spruce top, Rose- 
wood fretboard. $400 obo. Call Ann 
Brown 217-825-8013. 


Hammered Dulcimer Book & CD, 
DVD. For beginning to intermediate 
hammered dulcimer players. Twenty- 
five tunes and arrangements. Also, 
book w/CD, DVD for mountain dul- 
cimer. Mel Bay Publications by Mad- 
eline MacNeil. Book & CD: $20.00; 
DVD, $15. Ship ping: $3.00 first item, 
$.50 for each add. item. P.O. Box 515, 
Berryville, VA 22611. 540-955-3595. 
Visa, Mastercard, American Express. 
Order online: madelinemacneil.com. 


HYMNS for Hammer Dulcimer(10 
hymns, 3 Christmas &1 original tune) 
creatively arranged by Janet Harri- 
man. $12 post pd. order: 2956 S. 
Union St. Rochester, NY 14624 or JH- 
Composer@AOL.com 


Laser Engraved Dulcimer Acces- 
sories Dulcimer Hammers, Music 
Holders, Jewelry, Dusters, Id Tags & 


more. Visit: www.laserelegance.com 


Leo Kretzner — songs & tunes, festi- 
vals & workshops: leoleol@verizon. 
net www.leokretzner.com 


Since 1950, Sing Out! The Folk Song 
Magazine has covered the world of 
traditional and contemporary folk 
music. Each quarterly 200-page issue 
includes articles, news, reviews, festi- 
val listings, and instrumental “Teach- 
Ins” plus lead sheets for twenty songs. 
Subscribing Membership starts at 
$25/yr. Basic Membership (includes 
CD each quarter with all the songs in 
each issue) starts at $50/yr. Info: Sing 
Out!, Box 5253-D, Bethlehem, PA 
18015-0253, info@singout.org, www. 
singout.org. 


Vagabond Instruments in Nashville 
TN, proudly announce the addition of 
Master Works Hammer Dulcimers to 
their inventory of highest quality mu- 
sical products. Accessories, instruc- 
tional materials for H.D. and other 
folk instruments are available as well 
as private & group lessons. For more 
information we invite you to visit 
our web site; vagabondinstruments. 
com or better yet call Todd Wright, 
615-871-0453, and schedule a visit to 
our home office at 1903 Omohundro 
Court, Nashville TN 37210. 


Wonderful prices at Wildwood Mu- 
sic. We have over 400 new acoustic 
instruments in stock - including fine 


displays of mountain and hammered 
dulcimers. Wildwood Music, His- 
toric Roscoe Village, Coshocton, OH 
43812. 740-622-4224, 
woodmusic.com. 


www.wild- 


Are you a hammered or mountain 
dulcimer builder, teacher, festival or 
workshop organizer? Dulcimer Play- 
ers News would like to send you recent 
back issues to give to your customers, 
students, event participants at no cost 
to you. Contact DPN 

at 423-886-3966, dpn@dpnews.com. 


Put your item in Dulcimer Players 
News. Classified ads cost just 45 cents 
per word. All advertising is subject to 
approval. Send your ad to: angie@ 
dpnews.com. We'll email your invoice 
along with the approved text. 
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Mountain Dulcimer 
Books & CD 


REKEKE 


NEW—CD 
“Yellow Rose—Beginnings” 
$10+s&h 


REKKKKKERKREKKE 


“Deep Roots—Easy Folk 
Songs” w/ demo CD 
“The Promised Land” 
“Fiddlin’ Around” 
“Tunes and Ballads” 
“Hymns & Gospel Songs” 
“Christmas Carols” 
“Gospel Duets or Solos” 


$15.00 each + s&h 


DAD , easy to intermediate 
level, with melody line, tab, 
chords & words. 


Helen Johnson 
P.O. Box 3395 
Lake Jackson, TX 77566 
Telephone: 979-297-7015 
Email: Helen@HelenJohnson.biz 
www.HelenJohnson.biz 
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INDEX TO ADVERTISERS 


Appalachian Dulcimers 19,59 
Backyard Music 51 
BB Hammers 59 
Blue Lion Musical Instruments 43 
Buckeye Dulcimer Festival 31 
Butch Ross & Christie Burns 34 
Cabin Cove Music 32 
Carey Dubbert 57 
Central Florida Dulcimer Fest 49 
Colorado Dulcimer Festival 19 
Coog Instruments 49 


avid Moran & Joe Morgan 53 
Debbie Porter 31 
Doofus Music 20 
Doug Felt 53 
Dulcimer Shoppe, Inc. 49 
Dulcimerican Music 39 
Dusty Strings 39 
Folk Notes 57 
Glee Circus Music 51 
Guy George 53 
Harp Doctor 20 


Heartland Dulcimer Festival Inside Front 


Helen Johnson 63 
eff Furman 53 
im Curley’s Mountain Music 33 
ody Marshall 29 
oellen Lapidus 55 
ohn Kovac 57 
ohn Sackenheim 49 
oyful Noise Music in 
Lagniappe Dulcimer Fete 37 
Lee Cagle 55 
Linda Shoesmith 57 
Linda Thomas 51 
Lorinda Jones 33 
adeline MacNeil 57 
aggie’s Music 16 
aiden Creek 43 
ark Alan Wade 35 
aster Works 27 
aureen Sellers 30 
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ike Huddleson 47 
issigman Music 55 
usic Folk, Inc. 51 
usic for Healing 39 


Musicmaker's Kits 16 
Neal Walters 35 
Off-The-Wall 59 
Owl Mountain Music 13 
Peggy Carter 49 

inelands Folk Music 39 
Prussia Valley 29 
Ron Ewing Dulcimers 34 
Salient Music Works 31 
Shannon Baughman 1 
Shelley Stevens 55 
Spring Fling 4] 
Stephen Humphries 5 
Stewart MacDonald’s 32 
String Fever Music 37 
Sue Carpenter 57 
Susan Trump 9 30 
Sweet Sounds 57 
Talisman Music 57 
Thistledew Acres 37 


Western Carolina MD Festival Inside Back 


Whamdiddle 59 
Windy River Dulcimer 55 
Winter Dulcimer Festival 7 
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Dulcimer — a ~ Dulcimer 


Dear Dulcimer, 


You're skinny to the point of distraction and your little mousey 
voice makes me want to scream, “Speak up! Spit it out!” But, oh 
no, you just drone on, oblivious to my entreaties, in your monoto~ 


(Can't we just get along?) 


Dear Dulcimer, 


nous, dull monotone with absolutely no inflection in your barely 


audible, squeaky high soprano and dullard bass blather. And 
what's with that little wood stick and goose feather-some kind of 


Fetish? 

Lap dog. Lap dulcimer; wimpy excuse 
for a real instrument. And hearts? 
Give me a break! OK, ok, I can see the 
calico thing with the belladonna eyes 
getting you some attention as you 
delicately quaver your way through a 
50G-year-old murder ballad a nice 
one off for the teary, beery college 
crowd. But what else you got? 


And when J am out with you, it is 

an endless barrage of embarrass~ 
ing questions: “Hey, what's that-~an 
Appalachia-who, you say? Where's 
the rest of the frets? Did you lose 
them? Dull, dull, dulcimer, 1 think as 
they smirk. “Play Lovie, Lovie, or Ho~ 
tel California, or at least a few bars 
of Mack the Knife. Give me something 
Tcan relate to,” they shout to my 
consternation and chagrin. 


Sheesh, speaking of bars I wouldn't mind a dark place to duck 
into. Ah well, maybe youre right. Ihave to admit that a whiskey 


You're too complex for your own good. How I miss the days after 
we first met when you played sweet, simple tunes. Lately you 
can't seen to settle ona genre. You'll try anything ~ loudly. 


Why don’t you experiment with, oh, I don’t know, tuning for 
instance. fave you ever noticed you spend more time complain~ 


ing about tuning than actually doing it? IF I only had a nickle for 


Do these ee Slippers make 
my bottom rail look big? 


every time Ive seen you give up and 


say, “Oh well, it will just have to do.” 
You then rush right into that clanging 
and banging you call music. The only 
time you don’t rush is when you're in 
a group of your peers, collectively 
hammering the life out of a poor, 
unsuspecting, fiddle tune. Sometimes 
I wonder if you think Time is just a 
magazine. 


Thear you accusing me of droning on, 
but what about your endless ringing? 
I sometimes wonder if it has effected 
your hearing since you're always the 
loudest one in the room. How happy 
Twas to learn that I can quiet you 
down any time I'd like by simply plac~ 


ing sheet music in front of you! 


Dulcimer, you and J couldn't be more different, yet we've somehow 


ended up with the same mame. And, even though you may have 


before breakfast is not all that bad, and I could use a few shots along’? 


about. now. 
Sincerely, 


Dulcimer 


Sincerely, 


Dulcimer 


some proof that you had the name first, Im not changing, and 
neither are you. Do you think it possible that we can just get 


The owners of these bickering dulcimers wish to apologize and promise 


to teach them to play nicely in the future. - Anonymous 
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The 9th’Annual 
VIOUNTAIN; UVULCIMER WEEK 
Cullowhee, North Carolina * Sunday, June 22 - Friday, June 27, 2008 
(always the last full week of June) 


Inspire your winter with music and join us in the 
beautiful southwestern North Carolina mountains 

for our 4th annual winter event. You'll take classes 
with nationally-acclaimed instructors and enjoy jam 
sessions, informal concerts, student music sharing, 
group playing, and music parties, all held in the historic 
Lambuth Inn on Lake Junaluska. Economical room/ 


WHAT 2007 PARTICIPANTS SAID: 
“The best week-long dulcimer school - and it focuses entirely 


on the mountain dulcimer!” “Player-friendly, fun, well 
organized.” “Lots of learning, and there’s a sweet spirit at 


meals package & tuition. We'll have special outdoor =| this event.” “WCU is a wonderful site - folks are so friendly 
features to enjoy your environment. New this year: | & polite!” “You'll love the beautiful Southern Appalachian 
Special Local Cultural Musical Guests! Mountains where the campus is located.” “Great opportunity 

with good housing and parking.” “Best quality, best value, 
Staff: Don Pedi, Flora MacJonald Gammon, Bill Taylor, | most fun anywhere!” “T'll be back next year!” “You must 
Lois Hornbostel, Kenneth Bloom, Will Peebles, attend - you'll be glad you did! 


and More! 


TEACHERS & PERFORMERS SO FAR: 

Larry Conger, Linda Brockinton, Paul Andry, Steve 
Seifert, Mark Gilston, Don Pedi, Susan Boyer Haley, Lois 
Hornbostel, Terry Lewis, Mike Anderson, Norris Bennett, 
Joe & Marie Shelton. Many more to be announced! 
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RU:DI:IMENT 


1. Fundamental element, principle, or skill, as 
of a field of learning. Often used in the plural: the rudiments 
of rhythm and hammering. 


| PRopucTION Rudiments of Rhythm & Hammering 


SCENES 
Detailed instruction demonstrating the Percussive Arts Society 40 


fundamental rudiments for drummers and how they can transform - 
your hammered dulcimer skills. Includes DV@ Practice C¥s and Book or 


INSTRUCTOR Jan Landrum 
—————S SSS SSS SSS 
This hi-definition production was shot from mulitple 
CAMERA cawera angles by professional videographers and features 
super slow motion action for clarity. 


DATE Coming toa DVD Player Near You! - November 1, 2007 
www.danlandrum.com ® 423-886-3966 


